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Etherington-Wright, Christine & Doughty, Ruth (2018), Understanding Film Theory, 
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Teo, Stephen (2016), Chinese Martial Arts Cinema: The Wuxia Tradition, Edinburgh: 
Edinburgh university press, s. 168–191 (tillgänglig via Canvas) (23 s.) 
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Feminisms, Durham: Duke University Press (utdrag om ca. 100 s.) 
 
Till detta kommer texter och videoessäer fritt tillgängliga digitalt (upp till 150 s). 
 
Delkurs 8: Filmhistorisk fördjupningskurs (7,5 hp) 
(Natur och genus i film och tv-serier) 
Braidotti, Rosi & Maria Hlavajova (2018), Posthuman Glossary, London: Bloomsbury 
(“Anthropocene”, 51–53; “Critical Posthumanism”, 94–96; “(Material) Ecocriticism”, 112–
115; “Ecohorror”, 115–117; “Green/Environmental Humanities”, 184–186; “Non-human 
Agency” 292–295) (tillgänglig via Finn) (21 s.)  
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Henlin-Strømme, Sabine (2016), “White on White: Twenty-First Century Norwegian Horror 
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Liquid Modernity, Berlin: Peter Lang, s. 139–143 (resten av kapitlet rekommenderas, men är 
inte obligatoriskt) (tillgänglig via Canvas) (5 s.) 
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Laga, Barry (2019), Using Key Passages to Understand Literature, Theory and Criticism, 
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Loftsdóttir, Kristín, Katla Kjartansdóttir och Katrín Anna Lund (2017), “Trapped in clichés: 
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(tillgänglig via Finn) (19 s.) 
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105 (open access, tillgänglig via Finn) (21 s.) 
 
Qvist, Per Olov, Folkhemmets bilder: Modernisering, motstånd och mentalitet i den svenska 
30-talsfilmen, Lund: Arkiv förlag (“Kön/identitet”, 205–208; “Landskapet som etnisk 
strategi”, 451–469) (tillgänglig via Canvas) (23 s.) 
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(red.), The Green Studies Reader: From Romanticism to Ecocriticism, London and New 
York: Routledge, s. 139–143 (tillgänglig via Canvas) (5 s.) 
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Wenzel, Jennifer (2014), “How to read for oil”, Resilience: A Journal of the Environmental 
Humanities, 1:3, s. 156–61 (tillgänglig via Canvas) (5 s.).  
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