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British Literary History

Lecture Notes and Seminar Texts




Lists of Terms in The Penguin Guide

In Carter/McRae, The Penguin Guide to Literature in Ehglish,
you will find the following three lists of terms that are relevant to
the subject:

Extra Words (pp. 241-242)

Cultural Terms (pp. 243-249)

Literary Terms (pp. 250-257)

Some of these terms will no doubt already be familiar to you,
while others are new.

The terms of all three lists are part of the course and should be
looked up and learned. Your knowledge of them will be tested,

since a number of them will form part of the ertten exam at the
end of the course.



Lecture 1: THE OLD AND MIDDLE ENGLISH PERIOD
The Penguin Guide to Literature in English: Chapter 1 (pp. 1-19)
Re-read MacDowall, An Iustrated History of Britain (pp. 13-15, 16-17, 23, 41, 45, 55-56, 64~
65}

The Periocd of Invasions

The Celts 700 B.C.
The Romans 43-409
Germanic tribes (Angles, Saxons and Jutes) ¢, 450
The Vikings 8% and 9% centuries
The Normans 1066

Language sedimentation in English

Celtic: London, Leeds, Avon, Kent, Devon, coomb, down
Latin: pound, dish, kitchen, wine, cheese
Scandinavian: Grimsby, thorp, egg, take, ill
French: prince, government, state, parliament, people, country

Significant Historical Events

The Norman Conguest 1066
The Magna Carta 1215
The Hundred Years War 1330s-1453
The Wars of the Roses 1460-1485

Conditions for Literature

The spoken and the written
Literacy

Literary Genres

Historiography
Lyrical poems
Epic poems
Prose narratives

Subjects and Themes
Order and hierarchy

Faith
Nature {the seasonal cycle)



Timeline Invasions

Christianity > Literacy Augustine (597) monasteries
Alfred the Great (871-899) Wessex  administration
Language sedimentation

Caedmon’s Hymn (670) caegsura  alliteration

oral tradition Beowulf (spoken 500s > written down 700s) pre-Christian

3,000 lines Hrothgar Grendel Heorot
epithet kenning

Historiography Bede Alfred HElfric

1066-1362  Norman Anglo-Saxon

Middle Ages (approximately 1150 — 1485} Age of Chivalry Troubadours
King Arthur Uther Pendragon Ygrayﬁe Merlin Morgayne Guinevere
Camelot The Round Table Sir Lancelot The Holy Grail Mordred Avalon
Penguin p. 10: Monmouth Chrétien de Troyes Mabinogion Layamon’s Brut

Geoffrey Chaucer (app. 1343-1400) Ovid Boccaccio/Decamerone

Canterbury Tales Pilgrimage Southwark Tabard Inn  shrine
Thomas a Beckett Wife of Bath
Pearl Sir Gawain and the Green Knight

Caxton > Wynkyn de Worde  Sir Thomas Malory Morte d’Arthur (1485)



Seminar 1: OLD AND MIDDLE ENGLISH LITERATURE
Study Questions

Beowulf

I. Try to identify the following stylistic traits in the extracts from the poen: alliteration,
caesura and kenning.

2. Beowulf is a poem by a Christian poet about a pagan society. Can this tension be seen in the
extracts from the poem?

Lyrical Poems

3. A pre-industrial society like England in the Middle Ages is heavily dependent on the
seasonal cycle. How can this be seen in the selected lyrical poems?

4.l syng of a mayden” is a Christian poem written in a tradition of love poetry known as

troubadour or courtly poetry. How can both the Christian and the amorous element be said to
be present in the poem?

Canterbury Tales

5. Geoffrey Chaucer is famous for introducing a realistic element in English literature. What
examples can be found of this in the description of the Wife of Bath?

6. Why do you think the Wife of Bath has gone on this pilgrimage to Canterbury?

Le Morte d’Arthur

7. Le Morte d’Arthur is a fictional story but is told in the manner of a historical chronicle.
What stylistic devices produce this effect?

8. The two selected chapters deal with the election of Arthur as king. What reasons are given
for electing Arthur?



BEOWULF

Beowulf, written in Old English sometime before the tenth century A.D., describes the adventures of a great Scandinavian warrior of

the sixth century.

A rich fabric of fact and fancy, Beowulf is the oldest surviving epic in British literature.

Beowulf exists in only one manuscript. This copy survived both the wholesale destruction of religious artifacts during the dissolution
of the monasteries by Henry VIII and a disastrous fire which destroyed the library of Sir Robert Bruce Cotton {1571-1631).

The poem still bears the scars of the fire, visible at the upper left corner of the photograph. The Beowulf manuscript is now housed

in the British Library, London.



Original

Hweetl We Gardena in geardagum,
beodcyninga, brym gefiunon,

hu fa spelingas ellen fremedon.

Oft Scyld Scefing sceabena preatum,
monegum meeghum, meodosetia ofteah,
egsode eorlas. Syddan eerest weard
feasceaft funden, he bees frofre gebad,
weox under wolcnum, weordmyndum pah,
odpaet him aghwyic bara ymbsittendra
ofer hronrade hyran scolde,

gomban gyidan. b=t waes god cyning!
dzem eafera wees sefter cenned,

geong in geardur, bone god sende
folce to frofre; fyrendearfe ongeat

pe hie zor drugon aldorlease

lange hwile. Him pees liffrea,

wuldres wealdend, woroldare forgeaf;
Beowulf wees breme {bleed wide sprang),
Scyldes eafera Scedelandum in.

Swa sceal geong guma gode gewyrcearn,
fromum feohgiftum o feeder bearme,
pzct hine on ylde eft gewunigen
wilgesipas, ponne wig cume,

leode gelaesten; lofdeedum sceal

in maegha gehwasre man gepeon.

Poetic modern English translation {by Francis
Gunmere)

L0, praise of the prowess of people-kings

of spear-armed Danes, in days long sped,

we have heard, and what honor the athelings won!
Oft Scyld the Scefing from squadroned foes,

from many a tribe, the mead-bench tore;

awing the earls. Since erst he lay

friendiess, a foundling, fate repaid him:

for he waxed under welkin, in wealth he throve,
till before him the folk, both far and near,

who house by the whale-path, heard his mandate,
gave him gifts: a good king he!

To him an heir was afterward born,

a son in his halls, whom heaven sent

to favor the folk, feeling their woe

that erst they had lacked an earl for leader

s0 long a while; the Lord endowed him,

the Wielder of Wonder, with world's renown.
Famed was this Beowulf:! far fiew the boast of him,
son of Scyld, in the Scandian lands.

So becomes it 2 youth to quit him well

with his father's friends, by fee and gift,

that to aid him, aged, in after days,

eome warriors willing, should war draw nigh,
liegemen loyal: by lauded deeds

shall an ear! have honer in every clan.

Prose translation into modern (American) English
{by Pavid Breeden)

Listen:

You have heard of the Danish Kings
in the old days and how

they were great warriors.

Shield, the son of Sheaf,

took many an enemy's chair,
terrified many a warrior,

after he was found an orphan.

He prospered under the sky
until people everywhere
Hstened when he spoke.
He was a good king!
Shield had a son,

child for his yard,

sent by God

to comufort the people,

to keep them from fear--
Grain was s name;

he was famous
throughout the North.

Young princes should do as he did-~
give out treasures

while they're still young

so0 that when they're old

people will support them

in time of war.

A man prospers

by good deeds

in any nation.



da com of more
Grendel gongan,
mynte se manscada
sumne besyrwan
Wod under wolcrum

under misthleobum
godes yrre baer;
manna Cynnes
in sele bam hean.
io bees be he winreced,

goldsele gamena,
feettum fahme.

gearwost wisse,
Ne wees beet forma sid
peet he Hropgares ham gesohte;
nafre he on aldordagum eer ne sipdan
heardran hazle, healdegnas fand.

Com pa to recede rinc sidian,

drearaum bedzeled. Duru sona onarn,
fyrbendum fesst, sybdan he hire folmum athran;
onbrzed pa bealohydig, Ja he gebolgen was,
recedes muban. Rape sefter bon

feond treddode,

eode yrremod; him of eagum stod
ligge gelicost lecht unfeeger.

Geseah he in recede rinca manige,
swefan sibbegedriht samod setgsedere,

on fague flor

magorinca heap. ba his mod ahlog;

mynte beet he gedeelde, aerbon dag cwome,
atol agleeca, anra gehwylces

Hf wid lice, ba him alumpen waes

wistfylic wen.

THEN from the moorland, by misty crags,

with God's wrath laden, Grendel came.

The monster was minded of manldnd now

sundry to seize in the stately house.

Under welkin he walked, till the wine-palace there,

gold-hail of men, he gladly discerned,
flashing with fretwork. Not first time, this,
that he the home of Hrothgar sought, -

yet ne'er in his life-day, late or eazly,

such hardy heroes, such hall-thanes, found!

To the house the warrior walked apace,
parted from peace; the portal opended,
though with forged bolts fast, when his fists
had struck it, .

and baleful he burst in his blatant rage,

the house's mouth. All hastily, then,

o'er fair-paved floor the fiend trod on,

ireful he strode; there streamed from his eyes
fearful flashes, like flame o see.

He spied in hall the hero-band,

kin and clansmen clustered asieep,

hardy Hegemen. Then laughed his heart;

for the monster was minded, ere morn should dawn,
savage, to sever the soul of each,

life from body, since lusty banquet

waited his willf

Came then from the moor

under the misty hills

Grendel stalking under

the weight of God's anger.

That wicked ravager

planned to ensunare

mary of the race of men

in the high hall.

He strode under the clouds,
seeking eagerly, till he came {0
the wine-hall, the freasure-hall
of men decorated in gold.

Nor was it the first time he

had sought Hrothgar's home.
But never in his life before

--or since--

did he find worse luck!

Came then fo the building

that creature bereft of joys.

When he touched it with his hands
the door gave way at once
though its bands were forged

in fire. Intending evi},

enraged, he swung the door wide,
stood at the building's mouth.
Quickly the foe moved

across the weli-made floor,

in an angry mood--a horrible light,
like fire, in his eves.

He saw the many warriors in the building,
that band of kinsmen asicep
together, and his spirit laughed:
that monster expected

to rip life from the body of each
one before morning came.

He expected a plentiful meal.

of the race of men



THREE LYRICAL POEMS

Sing, cuccu, nul! Sing, cuccu!
Sing, cuccu! Sing, cuccu, nu!

Sumer is icumen in;
Lhude sing, cuccul
Groweth sed, and bloweth med,
And springth the wude nu.
Sing, cuccul

Awe bleteth after lomb,
Lhouth after calve cu;
Bulluc sterteth, bucke verteth;
Murie sing, cuccu!

Cuccul cuccu!
Wel singes thu, cuccu;
Ne swik thu naver nu.

{13th century)

Western wind, when will thou
blow?
The small rain down can rain.
Christ, if my love were in my arms,
And I in my bed again!

(16th century)

I syng of a mayden
That is makeles;
Kyng of alle kynges
To here Sone sche ches.

He cam also stylle
There his moder was
As dew in Aprylle
That fallyt on the gras;

He cam also stylle
To his moderes bowr
As dew in Aprille
That fallyt on the flour;

He cam also stylle
There his moder lay
As dew in Aprille
That fallyt on the spray;

Moder and maydyn
Was never non but sche;
Wel may swych a lady
Godes moder be.

(15th century)



GEOFFREY CHAUCER (ca 1343-1400)

The Canterbury Tales

PROLOGUE (extract)

Whan that Aprille, with his shoures scote

The droghte of March hath perced to the roote
And bathed every veyne in swich licour,

Of which vertu engendred is the flour;

Whan Zephirus eek with his sweete breeth
Inspired hath in every holt and heeth

The tendre croppes, and the yonge sonne

Hath in the Ram his halfe cours yronne,
And smale foweles maken melodye,

That slepen al the nyght with open eye-

(So priketh hem Nature in hir corages);
Thanne longen folk to goon on pilgrimages
And palmeres for to seken sfraunge strondes
To ferne halwes, kowthe in sondry londes;
And specially from every shires ende

Of Engelond, to Caunterbury they wende,
The hooly blisful martir for the seke

That hem hath holpen, whan that they were secke.

When in April the sweet showers fall

That pierce March's drought to the root and all
And bathed every vein in liquor that has power
To generate therein and sire the flower;

‘When Zephyr also has with his sweet breath,
Filled again, in every holt and heath,

The tender shoots and leaves, and the young
sun

His half-course in the sign of the Ram has run,
And many little birds make melody

That sleep through all the night with open eye
{So Nature pricks them on to ramp and rage)
Then folk do fong to go on pilgrimage,

And palmers to go seeking out sirange strands,
To distant shrines well known in distant lands.
And specially from every shire's end

Of England they to Canterbury weni,

The holy blessed martyr there to seek

Who helped them when they lay so ill and weak



A good Wyf was ther of bisyde Bathe,

But she was som-del deef, and that was scathe.
Of clooth-making she hadde swiche an haunt,
She passed hem of Ypres and of Gaunt.

In al the parisshe wyf ne was ther noon

That to the offring bifore hir sholde goon;
And if ther dide, certeyn, so wrooth was she,
That she was out of alle charitee.

Hir coverchiefs ful fyne were of ground;

I dorste swere they weyeden ten pound

That on a Sonday were upon hir heed.

Hir hosen weren of fyn scarlet reed,

Ful streite y-teyd, and shoos ful moiste and newe.
Bold was hir face, and fair, and reed of hewe.
She was a worthy womman al hir lyve,
Housbondes at chirche-dore she hadde fyve,
Withouten other companye in youthe;

But therof nedeth nat to speke as nouthe.
And thryes hadde she been at lerusalem;

She hadde passed many a straunge streem;
At Rome she hadde been, and at Boloigne,

In Galice at seint lame, and at Coloigne.

She coude muche of wandring by the weye.
Gat-tothed was she, soothly for to seye.
Up-on an amblere esily she sat,

Y-wimpled wel, and on hir heed an hat

As brood as is a bokeler or a targe;

A foot-mantel aboute hir hipes large,

And on hir feet a paire of spores sharpe.

In felawschip wel coude she laughe and carpe.
Of remedyes of love she knew per-chaunce,
For she coude of that art the olde daunce.

From The Prologe of the Wyves Tale of Bathe

'Experience, though noon auctoritee

Were in this world, were right y-nough to me
To speke of wo that is in mariage;

For, lordinges, sith I twelf yeer was of age,
Thonked be god that is eterne on lyve,
Housbondes at chirche-dore I have had fyve;
For I so ofte have y-wedded be;

And alle were worthy men in hir degree.

But me was told certeyn, nat longe agon is,
That sith that Crist ne wente never but onis
To wedding in the Cane of Galilee,
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Here was a housewife come from Bath, or near,
Who- sad to say- was deaf in either ear.

At making cloth she had so great a bent

She bettered those of Ypres and even of Ghent.
In all the parish there was no goodwife

Should offering make before her, on my life;
And if one did, indeed, so wroth was she

It put her out of all her charity.

Her kerchiefs were of finest weave and ground;
[ dare swear that they weighed a full ten pound
Which, of a Sunday, she wore on her head.

Her hose were of the choicest scarlet red,

Close gartered, and her shoes were soft and new.
Bold was her face, and fair, and red of hue.
She'd been respectable throughout her life,

~ With five churched husbands bringing joy and strife,
. Not counting other company in youth;

But thereof there's no need to speak, in truth.
Three times she'd journeyed to Jerusalem;
And many a foreign stream she'd had to stem;
At Rome she'd been, and she'd been in Boulogne,
In Spain at Santiago, and at Cologne.

She could tell much of wandering by the way:
Gap-toothed was she, itis no lie to say.

Upon an ambler easily she sat,

Well wimpled, aye, and over all a hat

As broad as is a buckler or a targe;

A rug was tucked around her buttocks large,
And on her feet a pair of sharpened spurs.

In company well could she laugh her slurs.
The remedies of love she knew, perchance,
For of that art she'd learned the old, old dance.

The Prologue of the Wife of Bath's Tale

"Experience, though no authority

Were in this world, would be enough for me
To speak of woe that married life affords;
For since [ was twelve years of age, my lords,
Thanks be to God eternally alive,

Of husbands at the church door I've had five
(If 1 have wed that often legally),

And all were worthy men in their degree.
But I was told not very long ago

That as but once did Jesus ever go

To a wedding (in Cana, Galilee), -



That by the same ensample taughte he me
That | ne sholde wedded be but ones.

Herke eek, lo! which a sharp word for the nones
Besyde a welle lesus, god and man,

Spak in repreve of the Samaritan:

"Thou hast y-had fyve housbondes,” quod he,
"And thilke man, the which that hath now thee,
Is noght thyn housbond;"” thus seyde he certeyn;
What that he mente ther-by, I can nat seyn;
But that I axe, why that the fifthe man

Was noon housbond to the Samaritan?

How manye mighte she have in mariage?

Yet herde | never telien in myn age

Upon this nombre diffinicioun;

Men may devyne and glosen up and doun.
But wel I woot expres, with-oute lye,

God bad us for to wexe and multiplye;

That gentil text can [ wel understonde,

Eek wel [ woot he seyde, myn housbonde
Sholde lete fader and moder, and take me;
But of no nombre mencioun made he,

Of bigamye or of octogamye;

Why sholde men speke of it vileinye?

Lo, here the wyse king, dan Salomon;

I trowe he hadde wyves mo than oon;

As, wolde god, it leveful were to me

To be refresshed half so ofte as hel

Which yifte of god hadde he for alle his wyvis!
No man hath swich, that in this world alyve is.
God woot, this noble king, as to my wit,

The firste night had many a mery fit

With ech of hem, so wel was him on lyve!
Blessed be god that I have wedded fyve!
Welcome the sixte, whan that ever he shal.
For sothe, I wol nat kepe me chast in al;
Whan myn housbond is fro the world y-gon,
Som Cristen man shal wedde me anon;

For thanne thapostle seith, that [ am free

To wedde, a goddes half, wher it lyketh me.
He seith that to be wedded is no sinne;

Bet is to be wedded than to brinne.
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By that example he was teaching me

That only once in life should I be wed.

And listen what a sharp word, too, was said

Beside a well by Jesus, God and man,

[n a reproof of the Samaritan:

'Now you have had five husbands,’ Jesus said,

'"But he who has you now, I say instead,

Is not your husband.’ That he said, no doubt,

But what he meant | haven't figured out;

For I must ask, why is it the fifth man

Wasn't husband to the Samaritan?

How many men was she allowed to wed?

In all my years I've never heard it said

Exactly how this number is defined;

Men may surmise and gloss how it's divined,

But [ expressly know it's not a lie

God bade us to increase and multiply--

That noble text I well appreciate.

I also know the Lord said that my mate

Should leave for me his father and his mother,

But mentioned not one number or another,

Not bigamy nor yet octogamy.

Why shouid men speak, then, disapprovingly?
"Look, here's the wise king, lordly Solomon:

I do believe his wives were more than one.

Would that the Lord permitted me to be

Refreshed as half as often as was he.

A gift from God he had for all his wives,

No man will ever have such in our lives.

God knows, this noble king, if I am right,

Had many a merry bout on that first night

With each. of them, he was so much alive.

And God be blest that I have married five,

ff)? which I have picked out the very best,

Both for their hanging purse and for their chest.
As many different schools make perfect clerks,
So practice that's diverse in sundry works

Wiil make a perfect workman certainly;
Five-husband schooling's done the same for me.
The sixth is welcome when he comes along;

I won't be keeping myself chaste for long,

For when one husband from this world is gone
Some Christian man will wed me early on--

For as the Apostle says, then } am free

To wed in God's name when it pleases me.

It's no sin to be married, he has said,

For if you're burning, better to be wed.



SIR THOMAS MALORY {(c. 1405-1471)

MORTE DARTHUR

BOOK |
CHAPTER V

How Arthur was chosen king, and of wonders and marvels of a sword
taken out of a stone by the said Arthur.

THEN stood the realm in great jeopardy long while, for every lord that was mighty of men
made him strong, and many weened to have been king. Then Merlin went to the Archbishop
of Canterbury, and counselled him for to send for all the lords of the realm, and all the
gentlemen of arms, that they should to London come by Christmas, upon pain of cursing; and
for this cause, that Jesus, that was born on that night, that he would of his great mercy show
some miracle, as he was come to be king of mankind, for to show some miracle who should
be rightwise king of this realm. So the Archbishop, by the advice of Merlin, sent for all the
lords and gentlemen of arms that they should come by Christmas even unto London. And
many of them made them clean of their life, that their prayer might be the more acceptable
unto God. So in the greatest church of London, whether it were Paul's or not the French book
maketh no mention, all the estates were long or day in the church for to pray. And when
matins and the first mass was done, there was seen in the churchyard, against the high altar, a
great stone four square, like unto a marble stone; and in midst thereof was like an anvil of
steel a foot on high, and therein stuck a fair sword naked by the point, and letters there were
written in gold about the sword that said thus: -- Whoso pulleth out this sword of this stone

12



and anvil, is rightwise king born of all England. Then the people marvelled, and told it to the
Archbishop. I command, said the Archbishop, that ye keep you within your church and pray
unto God still, that no man touch the sword till the high mass be all done. So when all masses
were done all the lords went to behold the stone and the sword. And when they saw the
scripture some assayed, such as would have been king. But none might stir the sword nor
move it. He is not here, said the Archbishop, that shall achieve the sword, but doubt not God
will make him known. But this is my counsel, said the Archbishop, that we let purvey ten
knights, men of good fame, and they to keep this sword. So it was ordained, and then there
was made a cry, that every man should assay that would, for to win the sword. And upon New
Year's Day the barons let make a jousts and a tournament, that all knights that would joust or
tourney there might play, and all this was ordained for to keep the lords together and the
commons, for the Archbishop trusted that God would make him known that should win the
sword.

So upon New Year's Day, when the service was done, the barons rode unto the field, some
to joust and some to tourney, and so it happened that Sir Ector, that had great livelihood about
London, rode unto the jousts, and with him rode Sir Kay his son, and young Arthur that was
his nourished brother; and Sir Kay was made knight at All Hallowmass afore. So as they rode
to the jousts-ward, Sir Kay lost his sword, for he had left it at his father's lodging, and so he
prayed young Arthur for to ride for his sword. I will well, said Arthur, and rode fast after the
sword, and when he came home, the lady and all were out to see the jousting. Then was
Arthur wroth, and said to himself, I will ride to the churchyard, and take the sword with me
that sticketh in the stone, for my brother Sir Kay shall not be without a sword this day. So
when he came to the churchyard, Sir Arthur alighted and tied his horse to the stile, and so he
went to the tent, and found no knights there, for they were at the jousting. And so he handled
the sword by the handles, and lightly and fiercely pulled it out of the stone, and took his horse
and rode his way until he came to his brother Sir Kay, and delivered him the sword. And as
soon as Sir Kay saw the sword, he wist well it was the sword of the stone, and so he rode to
his father Sir Ector, and said: Sir, lo here is the sword of the stone, wherefore I must be king
of this land. When Sir Ector beheld the sword, he returned again and came to the church, and
there they alighted all three, and went into the church. And anon he made Sir Kay swear upon
a book how he came to that sword. Sir, said Sir Kay, by my brother Arthur, for he brought it
to me. How gat ye this sword? said Sir Ector to Arthur. Sir, I will tell you. When I came home
for my brother's sword, I found nobody at home to deliver me his sword; and so I thought my
brother Sir Kay should not be swordless, and so I came hither eagerly and pulled it out of the
stone without any pain. Found ye any knights about this sword? said Sir Ector. Nay, said
Arthur. Now, said Sir Ector to Arthur, I understand ye must be king of this land. Wherefore I,
said Arthur, and for what cause? Sir, said Ector, for God will have it so; for there should never
man have drawn out this sword, but he that shall be rightwise king of this land. Now let me
see whether ye can put the sword there as it was, and pull it out again. That is no mastery, said
Arthur, and so he put it in the stone; wherewithal Sir Ector assayed to pull out the sword and
failed.

CHAPTER VI

How KING ARTHUR PULLED OUT THE SWORD DIVERS TIMES.

Now assay, said Sir Ector unto Sir Kay. And anon he pulled at the sword with all his might;
but it would not be. Now shall ye assay, said Sir Ector to Arthur. I will well, said Arthur, and

13



pulled it out easily. And therewithal Sir Ector knelt down 1o the earth, and Sir Kay. Alas, said
Arthur, my own dear father and brother, why kneel ye to me? Nay, nay, my lord Arthur, it is
not so; I was never your father nor of your blood, but I wot well ye are of an higher blood
than I weened ye were, And then Sir Ector told him all, how he was betaken him for to
nourish him, and by whose commandment, and by Merlin's deliverance. Then Arthur made
great dole when he understood that Sir Ector was not his father. Sir, said Ector unto Arthur,
will ye be my good and gracious lord when ye are king? Else were I to blame, said Arthur, for
ye are the man in the world that I am most beholden to, and my good lady and mother your
wife, that as well as her own hath fostered me and kept. And if ever it be God's will that I be
king as ye say, ve shall desire of me what I may do, and I shall not fail you; God forbid I
should fail you Sir, said Sir Ector, I will ask no more of you, but that ye will make my son,
your foster brother, Sir Kay, seneschal of all your lands. That shall be done, said Arthur, and
more, by the faith of my body, that never man shall have that office but he, while he and I live
Therewithal they went unto the Archbishop, and told him how the sword was achieved, and
by whom; and on Twelfth-day all the barons came thither, and to assay to take the sword, who
that would assay. But there afore them all, there might none take it out but Arthur; wherefore
there were many lords wroth, and said it was great shame unto them all and the realm, to be
overgoverned with a boy of no high blood born. And so they fell out at that time that it was
put off till Candlemas and then all the barons should meet there again; but always the ten
knights were ordained to watch the sword day and night, and so they set a pavilion over the
stone and the sword, and five always watched. So at Candlemas many more great lords came
thither for to have won the sword, but there might none prevail. And right as Arthur did at
Christmas, he did at Candlemas, and pulled out the sword easily, whereof the barons were
sore aggrieved and put it off in delay till the high feast of Easter. And as Arthur sped before,
so did he at Easter; yet there were some of the great lords had indignation that Arthur should
be king, and put it off in a delay till the feast of Pentecost.

Then the Archbishop of Canterbury by Merlin's providence let purvey then of the best knights
that they might get, and such knights as Uther Pendragon loved best and most trusted in his
days. And such knights were put about Arthur as Sir Baudwin of Britain, Sir Kay, Sir Ulfius,
Sir Brastias. All these, with many other, were always about Arthur, day and night, till the feast
of Pentecost.

Keywords for Old and Middle English Literature

Alliteration Cesura Epithet Kenning Epic Historiography Chivalry
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The Early History of Drama

The Penguin Guide to Literature in English: pp. 16-17, 22-41

3 Golden Ages of Drama:

*Ancient Greece (5th B.C.) Aeschylos, Buripides, Sophocles (Oedipus)
*Rome (centuries around the year 0): Latin drama/comedy. Plautus, Seneca, Terence
*English Renaissance Drama

late 900s: Liturgical Drama  Norman Conquest 1066 dumb shows (pantomime)
porch scaffold/pageant Whitsun cycles (e.g. Wakefield, York)
a) Miracle plays b) Mystery plays ¢) Morality plays d) Interludes

métier trade guilds The Second Shepherds’ Play (ca. 1425)
Everyman (ca. 1485-1500) allegory
- 1576 The Theatre Shoreditch  James & Richard Burbage Lord Mayor
1599 The Globe The Rose The Swan Blackfriars groundlings apron/thrust stage
University Wits ~ Thomas Kyd: The Spanish Tragedy Revenge tragedy Senecan tragedy
Chr. Mariowe (1564-1593) Dr Faustus Renaissance man Tamburlaine the Great
patronage  Lord Admiral’s Men (Henslowe, Ned Alleyn, Marlowe, the Rose)

Lord Chamberlain’s Men (Burbage, Will Kempe, Shakespeare, the Globe)
The King’s Men 1603 Jacobean
Robert Greene: “an upstart crow beautified with our feathers’ "Shake-scene’
William Shakespeare (1564-1616) Stratford-upon-Avon 23 April
John Shakespeare & Mary Arden grammar school  Anne Hathaway Shottery
Susanna, Judith, Hamnet coat of arms New Place

37 plays: Histories, Tragedies, Comedies, Romances 1623 First Folio Heminge & Condell

"Ben Jonson (1572/3-1637) Every Man in his Humour court masques
Volpone - Bartholomew Fair . Poet Laureate Inigo Jones
John Webster (c. 1578- c. 1632) The White Devil The Duchess of Malfi

Beaumont & Fletcher  John Ford Middleton Puritans 1642



Early History of Drama

MYSTERY PLAYS: from The Second Shepherds’ Play (ca 1425) lines 584-610

The shepherds Daw, Coll and Gib have lost a sheep, and (rightly) suspect the scoundrel Mak.
Mak and his wife Gill pretend that the stolen sheep is their new-born baby, and putitina
cradle. The shepherds at first believe them, but when they want to kiss the child, all is

discovered:

Daw: Give me leave him to kiss, and lift up the *clout.
What the devil is this? He has a long snout.
Coll, He is *markéd amiss. We *wot ill about.
Gib: *1li-spun weft, ywiss, ay comes foul out.
Avye so!
He is like to our sheep.
Daw: How, Gib, may I peep?
Coll: *1 row kind will creep
Where it may not go.

GGib: This was a *quaint gaud and a *fair cast.
It was a high fraud.
Daw: Y ea, sirs, was't.
Let burn this bawd and bind her fast
A false *scaud hang at the last
So shall thou.
Will you see how they swaddle
His four feet in the middie?
Saw [ never in cradle
A horn’d lad ere now.
Mak: Peace bid 1! What, let be your *fare!
I am he that him *gat, and *yond woman him *bare.
Coll: What devil shall he *hat? Mak? *Lo, Gib, Mak’s heir!
Gib: Let’s be all that; now God give him *care
I *sawgh.
Gill: A pretty child is he
As sits on woman’s knee,
A dillydown, *pardie,
To *gar a man laugh.

Cover

*fashioned wrong. *We know mischief has been at work
*An ill-spun web, indeed, always comes out badly ‘

*1 think kinship will creep where it cannot walk
{= 1 think only a pareat can love this ugly child)

*strange trick  *fine dodge

*scold

*fuss

*hegot  *that *bore
*he named *See
ESOIrTOwW

*] gaw it

*pour Dieu = for God; certainly, truly
*make



MORALITY PLAYS: from Everyman (1485-15007?) lines 227-69

Everyman is summoned by Death into the presence of God, where he must account for his life
and how it has been spent. He asks his friends to come with him, but Fellowship, Kindred,
Cousin, and Goods immediately desert him, refusing to follow him to Death. However, Good
Deeds shows him what to do: he seeks the help of Knowledge and Confession, and they, with
his helpers Discretion, Strength, Five-Wits and Beauty, assist him in finding salvation.

At Death’s door they must all leave him, and Good Deeds alone accompanies him into the

grave.

In the extract below, Fellowship makes promises he has no intention of keeping:

Fellowship:
Everyman:

Fellowship:

Everyman:

Fellowship:

Everyman:

Fellowship:

Everyman:

Fellowship:

Everyman:
Fellowship:

Everyman.
Fellowship:

Sir, I say as I will do, indeed.

Then be you a good friend at need.

I have found you true herebefore.

And so ye shall evermore.

For, in faith, *and thou go to hell,

I will not forsake thee by the way.

Ye speak like a good friend. I believe you well.
I shall *deserve it, *and I may.

I speak of no deserving, by this day!

For he that will say and nothing do

Is not worthy with good company to go.
Therefore show me the grief of your mind,
As to your friend most loving and kind.

I shall show you how it is:

Commanded I am to go on a journay,

A long way, hard and dangerous,

And give *strait *count, without delay,
Before the high judge *Adonai.

Wherefore I pray you bear me company,
As ye have promised, in this journay.

This is matter indeed! Promise is duty —
But, *and I should take a voyage on me,

I know it well, it should be to my pain.
Also, it maketh me afeard, certain.

But let us take counsel here, as well as we can —
For your words would *fear a strong man.
Why, ye said if I had need,

Ye would me never forsake, *quick ne dead
Though it were hell, truly.

So I said, certainly.

But such *pleasures be set aside, the sooth to say.

And also, if we took such a journay,
When should we again come?

Nay, never again, till the day of doom.
In faith, then, will not I come there!
Who hath you these tidings brought?
Indeed, Death was with me here,
Now by God that all hath *bought,
If Death were the messenger,

For no man that is living today

I will not go that *loath journay ~
Not for the father that begat me!

*if

*repay *if

*strict Faccount
*God

*{righten

*alive or dead

*jokes

*redeemed

*loathsome



Christopher Marlowe, from Dr. Faustus (1594/1604/ 1616)

Dr Faustus has made a bargain with the devil, Lucifer, through bis servant Mephistopheles:
for twenty-four years, Mephistopheles will serve Faustus, giving him limitless knowledge and
power. The price is high: the eternal damnation of Faustus’s soul. Various friends and angels
plead with Faustus to repent while there is still time, but he refuses to do so, until it is too late.

In the first extract, Faustus asks Mephistopheles to show him Helen of Troy ("Skona
Helena™), whose beauty was the cause of the Trojan war:

Mephistopheles: This, or what eise my Faustus shall desire
Shall be performed in twinkling of an eye.

(enter Helen of Troy)

Was this the face that launched a thousand ships
And burnt the *topless towers of *Iljum?

Sweet Helen, make me immortal with a kiss,
Her lips suck forth my soul — see where it flies!
Come, Helen, come, give me my soul again.
Here will I dwell, for heaven is in these lips

Faustus:
*go high they seemed to have no tops
*ium = Troy (cf The lliad)

And all is *dross that is not Helena.,

*scum separated from metal in meiting

In the second extract, one hour is all that remains of Faustus’s life, He repents his deeds, but

his fate cannot be changed now:
{The clock strikes eleven)

Faustus:

Al, Faustus,

Now hast thou *but one *bare hour to live

And then thou must be damned perpetually!

Stand still, you ever-moving spheres of heaven,

That time may cease and midnight never come;

*Fair Nature's eye, rise, rise again, and make

Perpetual day; or let this hour be but

A year, a month, a week, a natural day,

That Faustus may repent and save his soul!

2 lente lente currite noctis equl,

The stars move still, time runs, the clock will strike,

The devil will come, and Faustus must be damped.

O, I'll leap up to my God! Who pulls me down?

See, see, where Christ’s blood streams in the firmament! ~

One drop would save my soul - half a drop! ah, my Christ!
- *Rend not my heart for naming of my Christ;

Yet will I call on him - O spare me, Lucifer! /.../

(The clock sirikes twelve)

1t strikes, it strikes! Now, body, turn to air
Or Lucifer will bear thee *quick to hell!

{Thunder and lightning)

O soul, be changed to little water drops
And fall into the ocean, ne'er be found.

{Enter devils}

My God, my God, look not so fierce on me!
_ Adders and serpents, let me breathe *awhile!
Ugly hell, gape not — come not, Lucifer! —
I'll burn my books — ah, Mephisiophilis!

(Exeunt devils with Faustus})

*only *mere; sv. knapp

*fair Nature’'s eye = the sun

*"Run slowly, slowly, you horses of the night”
(adapted from a line in Ovid’s Amores)

*tear apart. Mephistophilis has threatened to
tear Faustus to pieces if he repents

#alive

*for a little while



Christopher Marlowe, from Tamburlaine the Great (1587)

Tamburlaine is a ruthless, cruel warrior, conquering new worlds with his sword. The first
thing that ever inspired him with gentleness and love is Zenocrate, his wife, who in this scene
lies dying. In this gentle, beautiful lament, he describes Zenocrate’s future place in heaven,
longing to join her there:

Tamburlaine:

Now walk the angels on the walls of heaven

As sentinels to warn th’immortal souls

To entertain divine Zenocrate.

*Apollo, *Cynthia, and the ceaseless *lamps *the sun, *the moon, *the stars
That gently look’d upon this loathsome earth

Shine downwards now no more, but deck the heavens

To entertain divine Zenocrate.

The chrystal springs, whose taste illuminates

Refined eyes with an eternal sight,

Like *tried silver runs through Paradise *purified, separated from the dross
To entertain divine Zenocrate.
The *cherubims and holy *seraphins, *#different types of angels

That sing and play before the King of Kings,
Use all their voices and their instruments

To entertain divine Zenocrate.

And, in this sweet and curious harmony,
The god that tunes this music to our souls
Holds out his hand in highest majesty

To entertain divine Zenocrate.

Then let some holy trance convey my thoughts
Up to the place of th’empyreal heaven,

That this my life may be as short to me

As are the days of sweet Zenocrate.



William Shakespeare, from Hamlet (16017) (Act I, Scene i)

Hamlet has been told by his father’s ghost that Claudius, Hamlet’s uncle, murdered his own
brother in order to become king of Denmark and marry Gertrude, Hamlet’s mother. Hamlet is
strongly affected by this news, and although in the end he kills his uncle, at this point he is in
fact contemplating killing himself instead. What keeps him back is his fear of the after-life —
the undiscovered country, from whose bourn/ No traveller returns”. Who would stay on this
earth, suffering all the indignities of human existence, if not for the dread of something worse
after death?

Hamlet:

To be, or not to be, - that is the question: -
Whether "tis nobler in the mind to suffer

The slings and arrows of outrageous fortune,

Or to take arms against a sea of troubles,

And by opposing end them? — To die, - to sleep, -
No more; and by a sleep to say we end

The heart-ache and the thousand natural shocks

That flesh is heir to, - "tis a *consummation *g0al, desired end
Devoutly to be wish’d. To die, - to sleep; -
To sleep! perchance to dream: - ay, there’s the *rub *difficulty

For in that sleep of death what dreams may come,

When we have shuffled off this mortal coil,

Must give us pause: there’s the respect

That makes calamity of so long life;

For who would bear the whips and scorns of time,

The oppressor’s wrong, the proud man’s *contumely, *insolence
The *pangs of despis’d love, the law’s delay, *pains
The insolence of office, and the spurns

That patient merit of the unworthy takes,

Then he himself might his *quietus make *receipt of payment *release
from life '
With a bare *bodkin? Who would *fardels bear *dagger  *burdens

To grunt and sweat under a weary life,

But that the dread of something after death -

The undiscover’d country, from whose bourn

No traveller returns, - puzzles the will,

And makes us rather bear those ills we have

Than fly to others that we know not of?

Thus conscience does make cowards of us all;

And thus the native hue of resolution

Is sicklied o’er by the pale cast of thought;

And enterprises of great *pith and moment, *force, energy
With this regard, their currents *turn awry, *g0 wrong
And lose the name of action.



William Shakespeare, from Richard IT (1595) (Act I1, Scene i)

The dying John of Gaunt gives one of the world’s best-known and best-loved descriptions of
England: :

This royal throne of kings, this *scepter’d isle, *sceptre = spira

This earth of majesty, this seat of *Mars, *the Roman god of war
This other Eden, demi-paradise;

This fortress built by Nature for herself

Against infection and the hand of war;

This happy breed of men, this little world;

This precious stone set in the silver sea,

Which serves it in the office of a wall,

Or as a *moat defensive to a house, *water-filled ditch around a castle; vallgrav
Against the envy of less happier lands,

This blessed plot, this earth, this realm, this England.

William Shakespeare, from The Tempest (1611) (Act IV, Scene 1)

Prospero, magician and Duke of Milan, was deposed by his brother many years ago, and cast
upon a lonely island with his daughter Miranda. A ternpest (and Prospero’s own magic
powers) brings a new set of people, including his brother, to the island; Prospero and the spirit
Ariel guide them through confusion to set everything right again. In the end, Prospero says
good-bye to his magic powers, throwing his wand and his book of magic into the sea before
returning to his native country.

This play is probably Shakespeare’s last; in 1611, he retired to Stratford-upon-Avon.

It is easy to see, in Prospero, the old magician Shakespeare, putting down his pen and saying
farewell to his art and to the theatre.

Qur revels now are ended: these our actors,
As I foretold you, were all spirits, and

Are melted into air, into thin air:

And, like the baseless fabric of this vision,
The cloud-capp’s towers, the gorgeous palaces,
The solemn temples, the great globe itself,
Yea, all which it inherit, shall dissolve,
And, like this insubstantial pageant faded,
Leave not a rack behind. We are such stuff
As dreams are made of, and our little life
Is rounded with a sleep.



Ben Jonson, from Volpone (1606) (Act V, Scene ii, 11 1-32)

The scoundrel Volpone (the name means "fox’) helped by his servant Mosca (whose name
means "fly’) pretends that he is dying. Voltore ("vulture”), Corvino ("crow’) and Corbaccio
(‘raven’) give him valuable presents, in the belief that he will make each one of them his heir.
Corvino even atternpts to sent his own wife, Celia, to Volpone’s bed.

Here, Volpone and Mosca are boasting about how they have fooled everyone without
difficulty; it is easy to make people believe things that they want to believe.

Mosca: How now, sir? Does the day look clear again?
Are we recovered? And wrought out of error
Into our way, to see our path before us?
Is our trade free once more?

Volpone: Exquisite Mosca!
Mosca: Was it not carried learnedly?
Volpone: And stoutly.
Good wits are greatest in extremities.
Mosca: It were a folly beyond thought, to trust
Any grand act unto a cowardly spirit.
You are not *taken with it enough, methinks. *pleased, satisfied with it
Volpone: O, more than if I had enjoyed the *wench; *gi1], young woman
The pleasure of all womankind’s not like it.
Mosca: Why now you speak, sir! We must here be fixed,

Here we must rest. This is our masterpiece;
We cannot think to go beyond this.

Volpone: True,
*Thou’st played thy prize, my precious Mosca. *thou hast = you have
Mosca: Nay, sir,
To gull the court —
Volpone: And quite divert the torrent
Upon the innocent.
Mosca: Yes, and to make
So rare a music out of discords —
Volpone: Right.

That yet to me’s the strangest! How thou’st borne it
That these, being so divided *mongst themselves,
Should not scent somwhat, or in me or thee,
Or doubt their own side.

Mosca: True, they will not see’t.
Too much light blinds them, I think. Each of them
Is so possessed and stuffed with his own hopes
That anything unto the contrary,
Never so frue, Or never so apparent,
Never so palpable, they will resist it —

Volpone:  Like a temptation of the devil.

Mosca: - Right, sir.
Merchants may talk of trade, and your great signors  *glebe = soil;
Of land that yields well; but if Italy if Italy has any soil that can yield
Have any *glebe more fruitful than these fellows a hetter "harvest’ than these men,
1 am deceived. - ¥ am very much mistaken

A



John Webster, The Duchess of Malfi (1613/1623), Act IV, Scene ii

The Duchess, a high-spirited and high-minded widow, has secretly married her beloved, the honest Antonio,
steward at her court and hence her social inferior. Her brother Ferdinand, who wants control of her fortune and
her person, places the ex-convict Bosola as a spy in her household; when her marriage is discovered, the
Duchess is tortured and finally strangled, together with her children and her maid-in-waiting, Caricia:

Bosola:
Duchess:

Bosola:

Duchess:

Executioner:

Duchess:

Executioner:
Duchess:

Bosola:

Cariola:

Bosola:

Cariola:

Bosela:
Cariola:

Executioner:

Cariola: Let me but speak with the *Duke; I'll *discover

Bosola:

Doth not death fright you?

Who would be afraid on't,
Knowing to meet such excellent company
In th’other world?

Yet methinks,
The manner of your death should muck afflict yow:
This cord should terrify you.

No a whit.
What would it pleasure me to have my throat cut
With diamonds? Or to be smothered

With *cassia? Or to be shot to death with pearls? *cinnamon
I know death hath ten thousand *several doors *different
For men to take their exits, and ‘tis found

They go on such strange geometrical *hinges *ofingjtrn

You may open them both ways. - Any way, for heaven sake,
*So I were out of your whispering. Tell my brothers
That I perceive death, now I am well awake,
Best gift is they can give or I can take,
f would fain put off my last woman’s fault,
I'd not be tedious fo you.
We are ready.
*Dispose my breath how please you, but my body
Bestow upon my women, will you?
Yes.
Pull, and pull strongly, for your able strength
Must pull down heaven upon me -
*Yet stay; heaven's gates are not so high arched
Ag princes palaces; they that enter there
Must go upon their knees. (Kneels down) Come, violent death.
Serve for *mandragora to make me sleep!
Go teli my brothers, when I am laid out,
They then may feed in quiset,
{The Duchess is strangled)

*Aslong as1 can be

“*Get rid of my life any way you like

#But wait

*any kind of stupefying drug

Where's the waiting-woman?
Fetch her. Some other strangle the children.
{Exeunt Executioners, some of whom return with Cariola)
Look you, there sleeps your mistress.
Oh, you are damned

‘Perpetually for this! My turn is next.

Is’t not so ordered?
Yes, and I am glad
You are so well prepared for’t.
) Y ou are deceived, sir,
I am not prepared for't, I will not die;
I will first come to my answer, and know
How I have offended.
Come, dispatch her.
You kept her counsel; now you shall keep ours.
I will not die, I must not; I am contracted
To a young gentleman.
Here's your wedding-ring.
*the Duchess’s brother *reveal
Treason to his person.
Delays! Throttle her.

Exzcutioner: She bites and scratches.

Cariola:

If you kill me now,
I am damned; I have not been at confession
This two years.

Bosola (to Executioners) When!

Cariola:
Bosola:

I am *quick with child
Why, then,

*Your credit’s saved.

(Cariola is strangled)

*pregnant

* Your reputation is now safe
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galleries

Corridor serving the different sec-
tions of the middle gallery

Middie gallery (" T'wopenny Rooms’)
‘Gentlemen’s Rooms’ or ‘Lords’
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The stage

The hanging being put up round
the stage

The “Hell’ under the stage U
The stage trap, leading down to the w
Hell
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sometimes by spectators, and often
as part of the play

Back-stage area (the dring-houss)
Tiring-house door
Dressing-rooms

Wardrobe and storage

The hut housing the machine for
lowering enthroned gods, etc, 1o
the stage

The ‘Heavens’

Hoisting the playhouse flag

6 €. Walter Hodges’s drawing (1963) of an Elizabethan. piayhouse. The gallery
seating is speculative: recent research by John Orrell suggests that there were more
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Kiki Lindell
tel 222 75 42
kiki.lindell@ englund.]u.se

Macbeth

Li

Is this an effective way to start a play?

Can you think of any reason why it would be useful to have a dramatic opening to a play in Shakespeare’s
time?

The stage directions, in which the three creatures are referred to as “witches”, are not by Shakespeare’s hand;
they have been added later. They call themselves “the weird sisters™.
Does this tell us anything about who they are, and their function in the play?

Explain the witches™ motto (11.10)
Lii

The first four scenes begin with questions, and there is an abundance of wh-questions in these scenes
(“When shall we three meet again”; “Where the place?”; “What bloody man is that?”; “Who comes here?”;
“Whence camest thou, worthy thane?”; “Where hast thou been, sister?” etc.). Try and think of a possible
reason for this.

What does the play gain/lose by beginning with the weird sisters, rather than with this battle scene?

The descriptions of the ongoing battle, delivered by the Captain and {later) Rosse, are fairly complicated and
rhetorical. Find one simile, one metaphor and one personification in the text!

We learn that there is a battle going on. Who are the combatants? Trace the stages of the battle. What is the
outcome?

Macbeth at this point knows nothing of Cawdor’s treason. Why is this important?

L.iii
In the opening lines of this scene, we are back with the witches again. In which way do their lines differ from
the Captain’s?

Analyse Macbeth’s first line.
Banquo, another master of rhetoric, elegantly echoes the witches’ three-fold greeting. How?
In this speech, he also starts a line of vegetation imagery. Try to keep track of these images in the following.

While the vegetation images are mainly connected with Banquo and Duncan and their kin (i.e. the “Good
Guys™), the clothing images serve as comments on Macbeth’s rise and fall. What clothing images can you
find in this scene, starting from line 1087

In Macbeth’s “Aside” (1. 128-142), he uses theatrical imagery. Can you think of a possible reason for this?
Liv

In the previous scene, Macbeths aspirations to be king have been kindled; I.vi sets up an obstacle to them.
What obstacie?

Lv

It 1.iii, Macbeth said: “If Chance will have me king, why, chance may crown me/ Without my stir.” What
did he mean by that? What makes him begin to think differently on that point in this scene?

For 2 while blank verse is replaced by prose in Lv. What could be the reason for this?

LT



Lady Macbeth’s second soliloquy is structured as a threefold invocation. The third “come™ is addressed to
the night. Her words remind us of something we heard before. What, and who said it?

L vi
What purposes do Duncan’s and Banquo’s opening lines serve?

F.vi
Analyse Macbeth's reasoning in his opening speech. What is the outcome?

Analyse the interaction between husband and wife, paying special attention to the use of “you” and “thou”
between theml.

ILi
How is the atmosphere created in the opening lines?

ILii
The actual murder takes place off-stage. What does the play gain/lose from that? How does Shakespeare
heighten the suspense of the scene?

The hand-eye opposition, first touched on in Liv.52, reaches its climax in this scene. Try to find the passage
in question.

In her previously mentioned soliloquy (Lv.36 - 52), Lady Macbeth asks to have her womanhood taken away
- 1o be filled with “direst cruelty”. It seems her invocation was successful, except on one point. Find her one
moment of human weakness!

ILiii
Here is another prose scene. Why?

The porter is a comic character. There is, however, a more serious side to his drunken jesting about being the
porter of hell-gate.

The porter scene, with its reference to a particular historic event has helped scholars to put a tentative date to
the play. Explain!

What is the effect of Lenox’s speech in lines 49 - 567

There is a great deal of play-acting and false gnashing of teeth in ILiii. Is Macbeth acting or not in lines 86 -
927 Is Lady Macbeth acting or not in kine 1157 Defend your views on both points.

Lines 134 - 135 carry an echo of something that has been said earlier; identify it.

ILiv
This scene shows us the reactions of the outside world to the murder of Duncan. Discuss.

IiLi
Macbeth asks a lot of questions in the beginning of this scene. Why?

Analyse Macbeth’s soliloquy (lines 47 -71). What are his reasons for fearing Banquo?

By what means does Macbeth incite the murderers to the killing of Banquo?

IXLii

Do you detect a difference in the relationship between Macbeth and his Lady in this scene, compared with

the preceding Acts?

Analyse the images used in Macbeth’s speech (lines 40 - 57). What colour is predominant?
Compare lines [{Lit 47 - 51 to Lv. 48 - 52. Who are the speakers? What do the similarities tell us?

TILiii '
Try to think of a reason for the unexpected appearance of a third murderer.
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ITLiv
Order and hierarchy are important concepts at any court. How is the collapsing of order shown in this scene?
Compare lines 1 - 2 and 117 - 20! Also, go back to ILiv, and see if there is a connection between the two

scenes.
Who really sees the ghost?

FEIRY

This scene demonstrates what people think about Macbeth, at the same time as it contains the first
indications of active resistance. Compare the descriptions of the English king and the Scottish king.
Note the religious language. How is it used?

IV.i
Analyse the recipe: why these ingredients?

In lines 112 - 124 Shakespeare seems to b writing with a particular person in mind. Explain!
Compare lines 144 - 148 to Macbeth’s soliloquy in Lvii. How has he changed in the meantime?

IV.ii
What do you think is the point of the playful conversation between Lady Macduff and her son?

IV.iii
How does Malcolm test Macduff's honesty? Does he have any particular reason to be suspicious?

A new line of imagery is introduced in this scene. It is to do with illness and the curing of illness, and it is
applied to England and Scotland. Explain.

As soon as Rosse appears, the audience is waiting for him to tell Macduff of the slaughter of his family.
How, and why, does Shakespeare postpone the revelation?

Vi
Why is prose used here?

Compare lines 40 - 41 to ILii. 59 - 62 (Macbeth} and 63 - 67 (Lady Macbeth). Discuss!

V.ii :
Birmnam Wood and Dunsinane Castle are mentioned here. What is the significance of that?

Find all the instances of healing imagery and clothing imagery in this scene, and in V.iii.
Vit - vi
In V.iii. 22 - 23, Macbeth implies that his life has come to its autumn; in V.v. he says that he is tired of the

sun - upon which the young prince comes marching in, leading a “green” army. What reflexions does this
give rise t07

V.vii - viii
How are the prophecies which were pronounced in IV i fulfilled here?

V.ix
Judging from his final speech, what sort of a king will Malcolm make?

W
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The Renaissance
The Penguin Guide to Lit. in English: from Chapter 2 (The Renaissance): pp. 21-23, 41-53

Re-read MacDowall: An Hlustrated History of Britain(55-56 The War of the Roses +
Chapters 10, 11, 12)

Renaissance (rebirth, revival)  Italy, 1400s Humanism Reformation (Anglicanism)
Greek, Roman influence Homer (The [liad, The Odyssey) Virgil (The Aeneid)
Caxton Sir Thomas Malory, Morte d’Arthur Sir Thomas More, Utopia

War of the Roses (Lancaster/York)  Tudor Henry VII Henry VIII  Elizabeth {
Sir Francis Drake the Spanish Armada (1588) Mary Queen of Scots
sonnet Sir Thomas Wyatt (1503-1542) Petrarch (1304-74) Anne Boleyn
The Earl of Surrey (1517-1547) Petrarchan  Elizabethan (English/Shakespearean)
blank verse epic pastoral

Sir Philip Sidney (1554-1586) Astrophil and Stella Arcadia

Edmund Spenser (1552-1599)  Amoretti  The Faerie Queene

spenserian stanza allegory Gloriana

Shakespeare (1564-1616) Michael Drayton (1563-1631)

John Donne (1572-1631) metaphysical poetry conceits Dean of St. Paul’s Holy Sonnets
George Herbert (1593-1633) John Milton (1608-74) Andrew Marvell (1621-1678)
Cavalier Poets Richard Lovélace o Robert Herrick

Tyndale Coverdale The Authbrized Version 1611 (King James’s Bible)
pamphlets  travel literature  Sir Francis Bacon Sir Walter Raleigh Thomas Nashe

emblem books symbolism



Thomas Wyatt: "Whoso List to Hunt”

An adaptation of a sonnet by Petrarch. Noli me tangere quia Caesaris sum ("Touch me not, for 1 am Caesar’s™)
was inscribed on the collars of Caesar’s hinds which were then set free and were then (presumably) safe from
hunters. Wyatt’s sonnet is usually supposed to refer to Anne Boleyn, who may have been his amour before she
became Henry VIILs second wife; she is the deer belonging to "Caesar”, the King.

Whoso list* to hunt, I know where is an hind,
But as for me, alas, I may no more.

The vain travail hath wearied me so sore

I am of them that farthest cometh behind.
Yet may I, by no means, my wearied mind
Draw from the deer, but as she fleeth afore,
Fainting I follow. I leave off therefore,
Since in a net I seek to hold the wind.

Who list her hunt, I put him out of doubt,
As well as I, may spend his time in vain.
And graven with diamonds in letters plain
There is written, her fair neck round about,
“Noli me tangere®, for Caesar’s | am,

And wild for to hold, though I seem tame.”

*eares to, wants (o hunt

*do not touch me

jlulglwiwie R givriveieigveRevin g

Thomas Wyatt: "They flee from me”

They flee from me, that sometime did me seek,
With naked foot stalking in my chamber.

I have seen them, gentle, tame, and meek,

"That now are wild, and do not once remember

That sometimes they have put themselves in danger
To take bread at my hand; and now they range,
Busily seeking with a continual change.

Thanked be fortune it hath been otherwise,

Twenty times better; but once in special,

In thin array®, after a pleasant guise,* *dress *style
‘When her loose gown from her shoulders did fal,

And she me caught in her arms long and small,* *slender

Therewithall sweetly did me kiss

And softly said, "Dear heart, how like you this?”

It was no dream, | lay broad waking.

But all is turned, thorough® my gentleness, *through

Into a strange fashion of forsaking;

And I have feave to go, of her goodness,

And she also to use newfangleness.™ *fickleness, change of heart

But since that [ so kindely* am servéd, *naturally, but also with ironic overiones
I fain would know what she hath deserved.

Michael Drayton: ’Since There’s No Help”

Since there’s no help, come let us kiss and part;
Nay, I have done, you get no more of me,

And I am glad, yea glad with all my heart

That thus so cleanly I myself can free;

Shake hands forever, cancel all our vows,

And when we meet at any time again,

Be it not seen in either of our brows

That we one jot of former love retain.

Now at the last gasp of love’s latest breath,
When, his pulse failing, passion speechless lies,
When faith is kneeling by his bed of death,
And innocence is closing up his eyes;

Now if thou wouldst, when all have given him over,
From death to life thou mightst him yet recover.

3
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Edmund Spenser: from The Faerie Queene

This is the beginning of the first Canto from the first Book of The Faerie Queene. ‘We gsee a Knight in shining
armour, bearing a red cross on his chest, riding across a great plain, bound on a mission from Gloriana, the
Queen of Fairy Land. The "lovely Lady” riding with him is Una, representing the Protestant faith.

A Gentle Knight was pricking® on the plaine,
Y cladd in mightie armes and silver shielde,
Wherein old dints of deepe wounds did remaire,
The cruell markes of many' a bloudy fielde;
Yet armes till that time did he never wield:
His angry steede did chide his foming bitt,
As much disdayning to the curbe to yield:
Full jolly* knight he seemd, and faire did sitt,
As one for knightly giusts* and fierce encounters fitt.

But on his brest a bloudie Crosse he bore,
The deare remembrance of his dying Leord,
For whose sweete sake that glorious badge he wore,
And dead as living ever him ador'd: '
Upon his shield the like was also scor'd,
For soveraine hope, which in his helpe he had:
Right faithfuil true he was in deede and word,
But of his cheere* did seeme too solemne sad™,
Yet nothing did he dread, but ever was ydrad*.

Upon a great adventure he was bond,
That greatest Gloriana to him gaue,
That greatest Glorious Queene of Faerie lond,
To winne him worship®, and her grace to have,
Which of all earthly things he most did crave;
And euer as he rode, his hart did earne*
To prove his puissance* in batiell brave
Upon his foe, and his new force to leamne;
Upon his foe, a Dragon horrible and stearne.

A lovely Ladie rode him faire beside,
Upon a lowly Asse* more white then snow,
Vet she much whiter, but the same did hide
Under a vele®, that wimpled* was full fow,

*cantering

*gallant
*jousts

*mood; ¥grave, serious

*feared, dreaded

*honour

*yearn, long for
*power, might

*donkey

And over all a blacke stole she did throw,
As one that inly mournd: so was she sad,
And heavie sat upon her palfrey* stow:

Seemad in heart some hidden care she had,

*yeil; *lying in folds

*ridh#st, "géngare’

And by her in a lire a milke white lambe she lad.

Jobn Donne: Going to Bed

As a startling contrast to the "Valediction: Forbidding Mourning”, here comes a very different poem by Donne!

COME, madam, come, ali rest my powers defy;
Until 1 Jabour, I in labour lie.

The foe ofttimes, having the foe in sight,

Is tired with standing, though he never fight.

Off with that girdle, like heaven's zone glittering,
But a far fairer world encompassing.

Unpin that spangled breast-plate which you wear,
That th' eyes of busy fools may be stopp'd there.
Unlace yourself, for that harmonicus chime

Tells me from you that now it is bed-time.

Off with that happy busk, which I envy,

That still can be, and still can stand so nigh.
Your gown going off such beauteous siate rev eals,
As when from flowery meads th' hill's shadow steals.
Off with that wiry coronet, and show

The hairy diadem which on you do grow.

Now off with those shoes, and then softly iread
In this love's hallow'd tempte, this soft bed.

In such white robes heaven's angels used to be
Received by men ; thou, angel, bring'st with thee
A heaven like Mahomet's paradise ; and though
Il spirits walk in white, we easily know

By this these angels from an evil sprite ;

Those set our halrs, but these our flesh vpright.

Dok

Licence my roving hands, and let them go
Before, behind, between, above, below,
O, my America, my New-found-land,
My kingdom, safest when with one man mann‘d,
My mine of precious stones, my empery ;
How am I blest in thus discovering thee !
To enter in these bonds, is to be free ;
Then, where my hand Is set, my seal shail be.
Full nakedness ! All joys are due to thee ;
As souls unbodied, bodies unclothed must be
To taste whole joys. Gems which you women use
Are like Atlanta's balls, cast in men's views ;
That, when a fool's eye lighteth on a gem,
His earthly soul might covet theirs, not them,
Like pictores, or like books' gay coverings, made
For laymen, are all women thus array'd.
Themselves are mystic books, which only we
(Whom their imputed grace will dignify)
Must see reveal'd, Then, since that I may know,
As liberally as to thy midwife show
Thyself ; cast all, yea, this white linen hence ;
There is no penance due to innocence :
To teach thee, [ am naked first ; why then,
‘What needst thou have more covering than a man?
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Seminar on Renaissance Poetry

General questions for all these poems:

* What is the metre and rhyme scheme of the poem?

* What stylistic devices such as imagery (e.g. the use of metaphors, similes,
personifications etc.) can be identified in the poem?

* What is the subject matter of the poem?

* How can the poem be said to be expressive of the period from which it is taken?

Shakespeare: 'O Mistress Mine’

Start by checking that you know the meaning of any unusual word (roaming, sweeting, mirth...).
Also, note that there are some obsolete {foraldrade) grammatical forms in the poem:

doth = does: 'tis = it is; hath = has.

1. Who is speaking? (And how do we know there is a speaker?)
2. Who is he speaking to?

3. What is he saying, and what means of persuasion is he using?
4. What do you think he means by 'sweet and twenty’?

Herrick: "To Virgins to Make Much of Time’
What does 'coy’ mean — or tarry’?
Ye = you; a-flying = flying.

1. Divide the poem up in stanzas (strofer, verser’ ~ there are four of them), and summarise what
the speaker is saying in each one.

2. Both this and the previous poem contain the word "Then’ near the end, and for similar reasons.
Try to figure out why this is sol

Sidney: from Astrophel and Stella
Again, start by checking any difficult words - virtue, lodged, overthrow, sovereignty, strive...
Thine = your (plural); thy = your {singular); thyself= yourself; thee = you; shineth = shines,

1. Pay specific attention to the verse form in this and the two following poems!
o, This poem is fairly complicated, but try to make sense of it by rephrasing each sentence in your

owrn words.
3. What are the night-birds’ in line 7, do you think?

Spenser: from Amoretti
There are some unusual words here (baser, devise, subdue...), but also some that are deliberately
archaic (dlderdomliga): assay = try, eke = also; quod = said}.

1. This poem is written almost like a small dialogue. Go through it line by line and try to figure
out who says what!
2. What is the argument of the speakers, and who gets the last word?

Shakespeare: from Sonnets
Check for example 'dun’, ’damasked’, ‘grant’, 'belied’ so that you know what they mean.
Hath = has.

1. What body parts are enumerated, and what are they compared to?

2. Is the comparison favourable or not?
3. Judging from this poem, do you think the speaker admires his mistress or not?
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RENAISSANCE POETRY

LLIAM SHAKESPEARE (1564-1616)

O Mistress mine! Where are you roaming:

phors, similes, O! stay and hear; your true love's coming.
That can sing both high and low.

4 e ‘ Trip no further, pretty sweeting;

m which it is taken? Joulzneys end in Il:)ove:rs meeting.
Every wise man's son doth know.

ung, sweeting, mirth.. ),

the poem: What is love? 'Tis not hereafter;
Present mirth hath present laughter;
What's to come is still unsure;
In delay there lies no plenty;
Then come kiss me, sweet and twenty,
Youth's a stuff will not endure.

ROBERT HERRICK (1591-1674)

I, and surmmarise what

and for similar reasons.

“To Virgins to Make Much of Time”

Jather ye rosebuds while ye may,

ywereignty, strive... : ia aft T
‘hin etgh iysﬁiggg Old Time is still a-flying:
And this same flower that smiles today
imgéch . ‘ Tomorrow will be dying.
18 senience in your The glorious lamp of heaven, the Sun,

The higher he's a-getting
The sooner will his race be run,
And nearer he's to setting.
That age is best which is the first,

me that are deliberately ' When youth and blood are warmer;
' But being spent, the worse, and worst
line and try to figure Times, still succeed the former.
Then be not coy, but use your time;
And while ye may, go marry:

For having lost but once your prime,

at they mearn. You may forever tarry.

or not?



SIR PHILIP SIDNEY (1554-1586)

From Astrophel and Stella (1591)

Who will in fairest book of nature know

How virtue may best lodg'd in beauty be,

Let him but learn of love to read in thee,

Stella, those fair lines which true goodness show.
There shall he fingd all vices' overthrow,

Not by rude force, but sweetest sovereignty

Of reason, from whose light those night-birds fly;
‘That inward sun in thine eyes shineth so.

And, not content to be perfection's heir

Thyself, dost strive all minds that way to move,
Who mark in thee what is in thee most fair.

So while thy beauty draws thy heart to love,

As fast thy virtue bends that love to good:

But "Ah," Desire still cries, "Give me some food!"

EDMUND SPENSER (1552-1599)

From Amoretti

One day I wrote her name upon the strand,

But came the waves and washed it away:
Again I wrote it with a second hand,

But came the tide, and made my pains his prey.
"Vaih man," said she, "that dost in vain assay,
A mortal thing so to immortalize;

For I myself shall like to this decay,

And eke my name be wiped out likewise.”
"Not 50," (quod I} "let baser things devise

To die in dust, but you shall live by fame:

My verse your vertues rare shall eternize,

And in the heavens write your glorious name:
Where whenas death shall all the world subdue,
Qur love shall live, and later life renew."



WILLIAM SHAKESPEARE (1564-1616)

From Sonnets (1609)

My mistress’ eyes are nothing like the sun;
Coral is far more red than her lips' red:

If snow be white, why then her breasts are dun;
If hairs be wires, black wires grow on her head.
I have seen roses damask'd, red and white,

But no such roses see I in her cheeks;

And in some perfumes is there more delight
Than in the breath that from my mistress reeks.
I love to hear her speak, yet well I know

That music hath a far more pleasing sound.

I grant I never saw a goddess go:

My mistress, when she walks, treads on the ground.
And yet, by heaven, T think my love as rare

As any she belied with false compare.

Keywords for Renaissance Poetry

Petrarchan sonnet English sonnet Sacred and Profane Love Carpe Diem Conceit
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Commonwealth & Restoration

The Penguin Guide to Literature in English: Chapter 3 (54-75)
Re-read MacDowall: An Illustrated History of Britain (The Stuarts, 87-105)

James I (1603-25) Charles 1 (1625-45; beheaded 1645) Parliament

Puritans (Nonconformists) ~ Civil War 1642-45  Cavaliers  Roundheads  Naseby
Commonwealth 1645-60  Oliver Cromwell ~ . Lord Protector (1653-58) |
Restoration {1660) Charles II  Test Act 1673 Whigs/Tories James II (1685—88)

The Glorious Revolution 1688 William of Orange The Battle of the Boyne 1690
Queen Anne (1702-1714) Hannover Walpole Pitt Bonnie Prince Charlie The Battle of Culloden 1746

John Milton (1608-74) Latin Secretary pamphlets  Paradise Lost

Andrew Marvell (1621-78) John Bunyan (1628-88) The Pilgrim’s Progress
John Dryden (1631-1700) ode satire (+plays) 1666 The Great Fire of London
Samuel Pepys (1633-1703) Diary (1660-69)

John Wilmot, Earl of Rochester {1647-80)

Reason, thought Neoclassical Augustan Social (not solitary) man
1642: Civil War(>Theatres clos_ed‘by Puritans) 1660>-Restpration Drama

Comedy of manners taste, elegance, decorum Dryden, Shadwell

Wycherley The Country Wife  William Congreve 1670-1729 The Way of the World
John Gay (1685-1732) The Beggar’s Opera Sheridan  The School for Scandal
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A Crash Course in...

a) English Royalty, 1066-1901
Willie*, Willie, Harry, 3tee,

Harry, Dick*, John, Harry Three,
One, two, three Neds, Richard Two,
Harry Four, Five, Six ~ then who?
Edward Four, Five, Dick the Bad?,
Harry twain** and Ned the Lad®,
Mary*, Bessie*, James the Vain®,
Charlie*, Charlie, James again®,
William*® and Mary, Anna Gloria,
Four Georges, William, and Victoria.

b) Religion and Politics 1660 - ca. 1725

The Vicar of Bray

In good King *Charles's golden days,
When loyalty no harm meant,

A zealous High Churchman was I,

and so I got preferment,

To teach my flock I never missed,

Kings are by God appointed

And damned are those that dare resist,
Or touch the Lord's anointed.

And this is the law that I'll maintain
Until my dying day, Sir:

That whatsoever king may reign

I'll still be the Vicar of Bray, Sir.

When royal *James obtained the crown,
And *Popery came in fashion,

The penal laws | hooted down,

And read the Declaration.

The Church of Rome I found would fit
Full well my constitution

And had become a Jesuit,

But for the *Revolution.

When *William was our King declared
To air our nation's grievance,

With this new wind about I steered
And swore to him allegiance.

Old principles I did revoke,

Set conscience at a distance;

For passive obedience was a joke,

A jest was non-resistance.

When gracious *Anne became our Queen,
The Church of England’s Glory,

Another face of things was seen,

And I became a *Tory.

Occasional Conformists base,

I damned their moderation;

And thought the Church in danger was
By such prevarication.

*William the Congueror (1066-87)
*Richard the Lionheart (1189-99;

*Richard I

*Henry VII, Henry VI, Edward VI

*Bloody Mary, *Elizabeth I, *James I
*Charles I (executed); *James II (deposed)
*William of Orange

*Charles Il (1660-83)

*James I (1685-88) — a Roman Catholic
*Catholicism

*The Glorious Revolution (1688}
James II was deposed, in favour of his
daugher and son-in-law, William & Mary
*William III (of Orange) (168%-1702)

*Anna Gloria’ (1702-14)

*High Church (among other things)
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When *George from Hanover came o'er, *George I(1714-27)

And moderate men locked big, Sir,

I turned my coat around once more

And so became a *Whig, Sir, *Low Church (among other things)
And thus preferment I secured

From our new Faith's Defender,

And almost every day abjured

The Pope and the *Pretender. *James II’s son, a Catholic

The illustrious House of Hanover
And Protestant Succession,

To these [ do allegiance swear
While they can keep possession,
For in my faith and loyalty

I never more will falter

And George my lawful King shall be -
Until the times do alter.

And this is the law that Ill maintain
Until my dying day, Sir,

That whatsoever king may reign,

111 still be the Vicar of Bray, Sirl

John Bunyan (1628-88), from The Pilgrim’s Progress

Valiant-For-Truth: Why, they told me that it was a dangerous way; yea, the most dangerous
way in the World, said they, is that which the Pilgrims go.

Great-heart: Did they shew wherein this way is so dangerous?

Valiont-For-Truth: Yes, and that in many particulars.

Great-heart: Name some of them.

Valiant-For-Truth: They told me of the Slough of Dispond, where Christian was well
nigh smothered. They told me that there were Archers standing ready in
Beelzebub-castle to shoot them that should knock at the Wicket-gate for
entrance. They told me also of the Wood and dark Mountains, of the Hill
Difficulty, of the Lions, and also of the three Giants, Bloody-man, Maul and
Slay-good. They said moreover that there was a foul Fiend haunted the Valiey

of Humiliation, and that Christian was by him almost bereft of Life. Besides,

say they, you must go over the Valley of the Shadow of Death, where the
Hobgoblins are, where the Light is Darkness, where the way is full of Snares, -
Pits, Traps, and Gins. They told me also of Giant Despair, of Doubting Castle

and of the ruin that the Pilgrims met with there. Further, they said I must go

over the Inchanted Ground, which was dangerous. And that after all this, I

should find a River, over which I should find no Bridge, and that that River

did lie betwixt me and the Coelestial Country.
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John Dryden (1631-1700), from Annus Mirabilis (1666}

The title means the "year of wonders”, the wonders {the word is used in a negative sense) being: war (against
Holland, and, through Holland, Denmark and France); a terrible outbreak of the plague {laliing nearly 70,000
people), and the Great Fire of London. Although Dryden started out as a writer praising Cromwell and Puritanism,
he is niow defending the Stuart King Charles I1, claiming that he will rise from his trouble ike a new Emperor
Augustus, as the ruler of a great empire. In a simiar way, a new and grander London, rebuilt by Christopher
Wren, will rige lilke the phoenix from the muins of the Great Fire:

Me-thinks already, from this chymic* flame *alchemic; purifying dross to gold
I see a city of more precious mold:
Rich as the town which gives the Indies name* *Mexico

With silver paved, and all divine with gold.

Already, laboring with a mighty fate,

She shakes the rubbish from her mounting brow
And seems to have renewed her charter's date,
Which Heaven will to the death of time allow.

More great than human, now, and more August,
New deified she from her fires does rise:

Her widening streets on new foundations trust,
And, opening, into larger parts she ilies.

The silver Thames, her own domestic fiood
Shall bear her vessels like a sweeping train;
And often wind {as of his mistress proud}

With longing eyes to meet her face again.

Samuel Pepys {1633-1703), from The Diary (1660-69)

When he wrote his famous diary, Samuel Pepys was secretary of the Admiralty, but aiso a true Londoner: he was
interested in the theatre, music, the social whirl, business, religion, Hterary life, science, politics ete. and writes with
witer frankness about everything, from affairs of state to quarrels with his wife, Here, he is giving us an
eyewitness-account of the Great Fire of London, 2-6 September, 1666:

September 2 1666

Some of our maids sitting up late last night to get things ready against our feast today,
Jane called up about three it the morning, to tell us of a great fire they saw in the City. So
1rose, and shpped on my night-gown and went to her window, and thought it to be on the
back side of Mark Lane at the farthest; but, being unused to such fires as followed, I
thought it far enough off, and so went to bed again, and to sleep /---/ By and by Jane
comes and tells me that she hears that above 300 houses have been burned down tonight
by the fire we saw, and that it is now burning down all Fish Street, by London Bridge. So
made myself ready presently, and walked to the Tower; and there got up upon one of the
high places /.../ and there I did see the houses at the end of the bridge all on fire, and an
infinite great fire on this and the other side the end of the bridge /.../. So down [I went],
with my heart full of trouble, to the Lieutenant of the Tower, who tells me that it began
this morning in the King's baker's house in Pudding Lane, and that it hath burned St.,
Magnus's Church and most part of Fish Street already. So I rode down to the waterside/.../
and there saw a lamentable fire. /---/ Bverybody endeavouring to remove their goods, and
flinging into the river or bringing them into lighters that lay off; poor people staying in their
houses as long as till the very fire touched them, and then running into boats, or
clambering from one pair of stairs by the waterside to another. And among other things,
the poor pigeons, I perceive, were loth to leave their houses, but hovered about the
windows and balconies, till they some of them burned their wings and fell down.

Having stayed, and in an hour's time seen the fire rage every way, and nobody
to my sight endeavouring to quench it, but to remove their goods and leave all to the fire
/...] 1[went next] to Whitehall (with a gentleman with me, who desired to go off from the
Tower to see the fire in my boat); and there up to the King's closet in the Chapel, where
people came about me, and [ did give them an account [that]dismayed them all, and the
word was carried into the King. so I was called for, and did tell the King and Duke of York
what I saw; and that unless His Majesty did command houses to be pulled down, nothing
could stop the fire. They seemed much troubled, and the King commanded me to go to my
Lord Mayor from him, and command him to spare no houses. . ..

[l hurried] to [St.} Paul's; and there walked along Watling Street, as well as I could, every
creature coming away laden with goods to save and, here and there, sick people carried
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away in beds. Extraordinary goods carried in carts and on backs. At last [I] met my Lord
Mayor in Cannon Street, like a man spent, with a [handkerchief] about his neck. To the
King's message he cried, like a fainting woman, 'Lord, what can I do? ] am spent: people will
not obey me. I have been pulling down houses, but the fire overtakes us faster than we
can do it.' /-—/ So he left me, and I him, and walked home; seeing people all distracted,
and no manner of means used to quench the fire. The houses, too, so very thick
thereabouts, and full of matter for burning, as pitch and tar, in Thames Street; and
warehouses of oil and wines and brandy and other things.

Johr Wilmot, Earl of Rochester (1647-80)

The poet is cleverly trying to convince his mistress that since the past is over and the future not here yet, all that we
heve is this very moment; hence, all talk of inconstancy and unfaithfuiness is pointless:

Love and Life

ALL my past life is mine no more
The flying hours are gone,

Like transitory dreams given o'er,
Whose images are kept in store
By memory alone.

he time that is to come is not;
How can it then be mine?

The present moment 's all my lot;
And that, as fast as it is got,
Phyllis, is only thine.

Then talk not of inconstancy,
False hearts, and broken vows;

If I by miracle can be

This live-long minute true to thee,
"Tis all that Heaven allows.

William Congreve {1670-1729), from The Way of the World {1700)
The plot of this complex, witty, cynical and elegant play includes such unlikeable characters as the ageing, amorous
Lady Wishfort, always on the prowl for young men; Mr Fainall, who squanders his wife’s fortune on his mistress;

and that mistress, the nasty Mrs Marwood. The hero and heroine are more attractive (though hardly less cynical);
MIRABELL is a mercenary rake, but genwinely in love with MILLAMANT; she is a witty coquette, but more virtuous
than she seems. In this scene, they playfully decide on each other’s rights and prerogatives as husband and wife, Tt
is agreed that they shall each decide when they want to get up in the mornings; apart from that, Millamant’s
Gemands are: no sily pet names permitted; no cuddling in public; she must be allowed to keep her friends and her
privacy, and he must knock before entering her rooms. Mirabell in his twrn demands that no intimate friend ’
should be allowed to come between them; that she use no make-up for as lorg as he thinks her beautiful without it;
that she will not lace her corset while she is pregnant, so as not to hurt the child; and finally that strong drinks are
banished from her tea-table... :

MILLA. /---/ Ah, I'll never marry, unless I am
first made sure of my will and pleasure.
MIRA. Would you have 'em both before marriage? Or will you be
contented with the first now, and stay for the other till after grace?
MILLA. Ah, don't be impertinent. My dear liberty, shall I leave
thee? My faithful solitude, my darling contemplation, must I bid
you then adieu? /---/ I can't do't, 'tis more than impossible--positively,
Mirabell, I'll lie a-bed in a morning as long as I please.
MI RA. Then I'll get up in & morning as early as [ please.
MILLA. Ah! idle creature, get up when you will. And d'ye hear, I
won't be called names after I'm married; positively [ won't be
called names.
MIRA. Names?
MILLA. Ay, as wife, spouse, my dear, joy, jewel, love, sweet-heart,
and the rest of that nauseous cant, in which men and their wives are
so fulsomely familiar--1 shali never bear that. Good Mirabell,
don't let us be familiar or fond, nor kiss before folks, like my
Lady Fadler and Sir Francis; nor go to Hyde Park together the first
Sunday in a new chariot, to provoke eyes and whispers, and then
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never be seen there together again, as if we were proud of one
ancther the first week, and ashamed of one another ever after. Let
s never visit together, nor go to a play together, but let us be
very strange and well-bred. Let us be as strange as if we had been
married a great while, and as well-bred as if we were not married at all.

MIRA. Have you any more conditions to offer? Hitherto your demands
are pretty reasonable,

MILLA. Trifles; as liberty to pay and receive visits to and from
whom I please; to write and receive letters, without interrogatories
or wry faces on your part; to wear what I please, and choose
conversation with regard only to my own taste; to have no obligation
upon me to converse with wits that I don't like, because they are
your acquaintance, or to be intimate with fools, because they may be
your relations. Come to dinner when I please, dine in my dressing-
room when I'm out of humour, without giving a reason. To have my
closet inviolate; to be sole empress of my tea-table, which you must
never presume to approach without first asking leave. And lastly,
wherever | am, you shall always knock at the door before you come
in. These articles subscribed, if | coritinue to endure you a little
longer, I may by degrees dwindle into a wife.

MIRA. Your bill of fare is something advanced in this latter
account. Well, have I liberty to offer conditions:- that when you
are dwindled into a wife, I may not be beyond measure enlarged into
a husband? ‘

MILLA. You have free leave: propose your utmost, speak and spare not.

MIRA. I thank you. IMPRIMIS, then, I covenant that your
acquaintance be general; that you admit no sworn confidant or
intimate of your own sex; no she frienid to screen her affairs under
your countenance, and tempt you to make trial of a mutual secrecy.
No decoy-duck to wheedle you a FOP-SCRAMBLING to the play in a mask/---/.

MILLA. Detestable IMPRIMIS! [ go to the play in a mask!

MIRA. ITEM, I article, that you continue to like your own face as
long as I shall, and while it passes current with me, that you
endeavour not to new coin it, /---/ ITEM, when you shali be breeding -

MILLA. Ah, name it not!

MIRA. Which may be presumed, with a blessing on our endeavours -

MILLA. Odicus endeavours!

MIRA. I denounce against all strait lacing, squeezing for a shape,
till you mould my boy's head like a sugar-loaf, and instead of a
man-child, make me father to a crooked billet. Lastly, to the
dominion of the tea-table I submit; but with proviso, that you
exceed not in your province, but restrain yourself to native and
simple tea-table drinks, as tea, chocolate, and coffee. As likewise
to genuine and authorised tea-table talk, such as mending of
fashions, spoiling reputations, railing at absent friends, and so
forth. But that on no account you encroach upon the men's
prerogative, and presume to drink healths, or toast fellows /---/.
These provisos admitted, in other things I may prove a
tractable and complying husband.

MILLA. Oh, horrid provisos! Filthy strong waters! I toast
fellows, odious men! I hate your odious provisos.

MIRA. Then we're agreed. Shall I kiss your hand upon the contract?
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John Gay (1685-1732), from The Beggar’s Opera (1728)

The Beggar's Opera is & satire on various types of corruption, as well as on ltalian opera; instead of virtuoso arias
its songs are set to popular tunes of folk songs and ballads.

The hero of The Beggars Opera is the womaniser and highway robber Macheath, who somehow contrives to be a
Hkeable character in spite of all his vices; he also proves that vice is the same in high places as in low. Eventually
he is scaught and sentenced to hang, but is reprieved at the last mimate,

Betow are four of the many songs {airsh

Alr—{Green Sleeves
Since laws were made for every degree,
To curb vice in others, as well as in me,
Iwonder we ha’'n’t better company
Upon Tyburn tree!
But gold from law can take out the sting,
And if rich men like us were to swing,
Twould thin the land such numbers to string
Upon Tyburn tree!

Air.—An old woman clothed in grey

Through all the employments of life,

Each neighbour abuses his brother,

Whore and rogue they call husband and wife;
All professions berogue one another:

The priest calls the lawyer a cheat,

The lawyer beknaves the divine,

And the statesman, because he’s so great,
Thinks his trade as honest as mine.

Air—March in Rinaldo, with drums and trumpets
Let us take the road.

Hark! [ hear the sound of coaches,

The hour of attack approaches,

To your arms, brave boys, and load!

See the ball I hold!

Let the chemists toil like asses,

Our fire their fire surpasses,

And turns all our lead to gold.

Air.~—Would you have a young virgin, etc.

If the heart of a man is depressed with cares,
The mist is dispelled, when a woman appears;
Like the notes of a fiddle she sweetly, sweetly
Raises the spirits and charms our ears.

Roses and lilies her cheeks disclose, -

But her ripe lips are more sweet than those;
Press her,

Caress her;

With blisses

Her kisses

Dissolve us in pleasure and soft repose.



STUDY QUESTIONS FOR SEVENTEENTH-CENTURY POETRY

Donne: ‘The Flea’

Start as usual by checking up on all the words that you are not absolutely certain of. Here is a
little bit of help with some that may give you problems:

“Marke’ on line 1 in the first stanza is spelled ‘mark’ today. This word can have several
meanings as you will have noticed when checking it in the dictionary. Which one is present
here?

“but’ on the same line means ‘only’ or ‘just’.

‘wooe’ on line 7 is also spelled without the final e in modern English. It is given two
definitions in Longman and three (as an intransitive verb) in Norstedts. Which one(s) is/are
appropriate here?

‘stay” in line 1 of the second stanza means “stop’.

Notice that ‘cloysterd’ in line 6 of the second stanza would today be spelled ‘cloistered’. How
would you paraphrase / explain the meaning of ‘w’are met / And cloysterd in these living
walls of Jet?

‘use’ on line 7 in the second stanza here means “habit’ or ‘custom’.

‘sodaine’ in line 1 of the third stanza = ‘sudden’ = rash

1. Who is speaking? Who is he speaking to?

2. What has the flea done? How does the speaker comment on this in the first stanza?

3. What is the meaning of the last three lines of the first stanza? What is it that ‘wee’ cannot
or will not or are not allowed to do? (What is the meaning of ‘one blood made of two’?)

4. Why cannot the couple do what the speaker wants them to do? Who is against it? Look at
what it says in the poem, but think also of the time and the circumstances.

5. Why is the woman said to be cruel in the last stanza? What has she done? How does the
speaker turn this into an argument in his favour?

6. Would you regard this as a love poem? Why? Why not?

7. Would you say that this poem contains a metaphysical conceit?

Donne: ‘A Valediction: Forbidding Mourning’

1. The subject matter of this poem is very clearly signalled in the title. So what is it about?
(And who is speaking to whom?)

2. Check that you know the meaning of ‘virtuous’, ‘soul’, ‘profanation’ and ‘laity’ in the first
two stanzas. What field does this terminology belong to?

3. What is meant by the ‘“Moving of th’earth’ that is said to bring danger and fear in stanza
three? Why did people ‘reckon what it did, and meant’ in those days?

4. (This is a really difficult question, so don’t feel bad if you cannot answer it.) Have you any
idea what is meant by ‘trepidation of the spheres’ and why this ‘Though greater far, is
innocent™?

5. What is meant by ‘sublunary’? How are the speaker and his love different from the *dull,
sublunary’ lovers?

6. The poet uses not just one but two metaphysical conceits (fresh, surprising, ‘unpoetic’
images) to illustrate his main argument, one in stanza six and the other in stanzas seven to
nine. What are they? Relate them in your own words!

7. Compare this poem to ‘The Flea’. What similarities do they have? How are they different
in tone and attitude?
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Marvell: “To his Coy Mistress’

With this poem it is extremely important to know the meaning of

a/ ‘coy’ and ‘coyness’. Please notice that today these words are often used in a more or less
negative sense. How? What do they mean today? In the 17" century they had no such
negative connotations. What did they mean then?

b/ “mistress’. This word too has really changed its meaning since Marvell’s time. What does it
mean today? What did it mean then? Why would you go completely wrong with the poem if
you assumed that ‘mistress’ meant then what it means today? ‘

1. The poem is divided into three parts. The first one starts with the words ‘Had we...” Today
we would be more likely to say ‘If we had...” An ‘if...” must always be followed by a real or
implied *...then’, such as: ‘If1 had all the money in the world, then I would buy myself a
Ferrari’. Rephrase the first sentence in the poem in the same way! This is the argument of the
first stanza. How is it illustrated in the rest of this stanza?

2. What is the argument of the second stanza? Pay specific attention to the following
metaphors. What do they denote?

“Time’s winged chariot’

‘Deserts of vast eternity’

‘thy marble vault’

3. Sum up the argument of the third stanza. Does it remind you of any other poems you have
read so far? In what way(s) is Marvell’s poem different from the preceding ones?

Milton: ‘When I consider...’

1. This is a sonnet. How do we know? What kind of a sonnet is it? Where does the twist
occur? It occurs in an unusual place. With what word is it signalled?

2. Sort out the first sentence. It is very long... How long is 1t?

3. The sentence starts with the words “When I consider...” What is the situation that the poet
considers? What is meant by the words ‘my light is spent’? What, in other words, has
happened to him?

4. A ‘when’ (like an ‘if’) must always be followed by a real or implied ‘then’. Where does the
implied ‘then’ occur here? In other words, what does the poet do when he considers his
situation?

5. What personification can you find in this poem?

6. What is the conclusion of the poem? How is the question in the first part answered?

7 Milton was a Puritan. What does that mean? How can this knowledge of the poet help you
understand the poem?

Milton: From Paradise Lost

N.B. Milton’s language in general, and in Paradise Lost in particular, is quite complex, both
as regards grammar and vocabulary, and you will have to work quite hard with this text to sort
out the sentence structure and the meaning.
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1. Why does Milton use such complicated language do you think? (Try, if possible, to think of
more than one reason.)

2. Who is speaking in lines 523-5487 What does he tell Eve? What impression does he make
on her? (Does he make an impression?)

3. In lines 553-566 Eve expresses her surprise at being approached in this way. Why is she so
surprised? What explanation is she given in lines 567-6127

4. What is Eve’s reaction to this amazing news? (lines 613-624)

5. Sum up lines 625-663. What happens? Milton uses an elaborate simile here. What is 1t?
What function does it have?

6. There now seems to be a standstill. Why? What arguments does ‘the Tempter’ use in the
following long passage in order to persuade Eve to his way of action?

7. Study lines 733-744, where Eve’s temptation is described. What different factors work on
her?

8. Who/What is Eve addressing in line 745 onwards? (Who/What, in other words, is the ‘thee’
and ‘thy’?) Trace her line of thought, how she argues with herself. What arguments for and
against can you find? What is the outcome? ‘

9. Apart from clever arguing (and wouldn’t he make a great politician...) ‘the Tempter’ also
uses flattery in order to get Eve where he wants her. Look back at his speeches and make
notes of the various ways in which he tries to flatter her. (Don’t forget to note down line
numbers as you do so!) Is it a successful policy in your opinion?

10. Eve is generally referred to simply as ‘Eve’ or ‘she’ in this text. Her opponent is referred
to in various ways, though. One is ‘the Tempter’. What other expressions can you find
denoting this character? Make a list of them. Why, in your opinion, is Milton so inventive in
the description of one character, but not the other?




SEVENTEENTH-CENTURY POETRY

JOHN DONNE (1572-1631)
The Flea

Marke but this flea, and marke in this,

How little that which thou deny'st me is;

Me it suck'd first, and now sucks thee,

And in this flea our two bloods mingled bee;

Confesse it, this cannot be said

A sinne, or shame, or losse of maidenhead,
Yet this enjoyes before it wooe,
And pamper'd swells with one blood made of two,
And this, alas, is more than wee would doe.

Oh stay, three lives in one flea spare,
When we almost, nay more than maryed are.
This flea is you and I, and this
Our marriage bed, and marriage temple is;
Though parents grudge, and you, w'are met,
And cloysterd in these living walls of Jet.
Though use make thee apt to kill me,
Let not to this, selfe murder added bee,
And sacrilege, three sinnes in killing three.

Cruell and sodaine, has thou since

Purpled thy naile, in blood of innocence?

In what could this flea guilty bee,

Except in that drop which it suckt from thee?

Yet thou triumph’st, and saist that thou

Find'st not thyself, nor mee the weaker now;
"Tis true, then learne how false, feares bee;
Just so much honor, when thou yeeld'st to mee,
Will wast, as this flea's death tooke life from thee.

A Valediction: Forbidding Mourning

As virtuous men pass mildly away,
And whisper to their souls, to go,

‘HF



Whilst some of their sad friends do say,
"The breath goes now," and some say, "No:"

So let us melt, and make no noise,

No tear-floods, nor sigh-tempests move;
"Twere profanation of our joys

To tell the laity our love.

Moving of th' earth brings harms and fears;
Men reckon what it did, and meant,

But trepidation of the spheres,
Though greater far, is innocent.

Dull sublunary lovers' love
(Whose soul is sense) cannot admit
Absence, because it doth remove
Those things which elemented it.

But we by a love so much refin'd,

That ourselves know not what it is,
Inter-assured of the mind,

Care less, eyes, lips, and hands to miss.

Our two souls therefore, which are one,
Though I must go, endure not yet
A breach, but an expansion,
Like gold to airy thinness beat.

If they be two, they are two so
As stiff twin compasses are two;
Thy soul, the fix'd foot, makes no show
To move, but doth, if the' other do.

And though it in the centre sit,
Yet when the other far doth roam,
It leans, and hearkens after it,
And grows erect, as that comes home.

Such wilt thou be to me, who must
Like th' other foot, obliquely run;

Thy firmness makes my circle just,
And makes me end, where I begun.



ANDREW MARVELL (1621-1678)

To his Coy Mistress

Had we but world enough, and time,
This coyness, lady, were no crime.

We would sit down and think which way
To walk, and pass our long love's day;
Thou by the Indian Ganges' side
Shouldst rubies find; I by the tide

Of Humber would complain. I would
Love you ten years before the Flood;
And you should, if vou please, refuse
Till the conversion of the Jews.

My vegetable love should grow

Vaster than empires, and more slow.

An hundred years should go to praise
Thine eyes, and on thy forehead gaze;
Two hundred to adore each breast,

But thirty thousand to the rest;

An age at least to every part,

And the last age should show your heart.
For, lady, you deserve this state,

Nor would I love at lower rate.

But at my back I always hear

Time's winged chariot hurrying near;
And yonder all before us lie

Deserts of vast eternity.

Thy beauty shall no more be found,
Nor, in thy marble vault, shall sound
- My echoing song; then worrns shall try

That long preserv'd virginity,

And your quaint honour turn to dust,
And into ashes all my lust.

The grave's a fine and private place,
But none I think do there embrace.

Now therefore, while the youthful hue
Sits on thy skin like morning dew,

And while thy willing soul transpires
At every pore with instant fires,

Now let us sport us while we may;

And now, like am'rous birds of prey,
Rather at once our time devour,

Than languish in his slow-chapp'd power.
Let us roll all our strength, and all

Our sweetness, up inte one ball;

And tear our pleasures with rough strife

9



Thorough the iron gates of life.
Thus, though we cannot make our sun
Stand still, yet we will make him ruz.

JOHN MILTON (1608-1674)

When I consider how my light is spent

Ere half my days in this dark world and wide,

And that one talent which is death to hide

Lodg'd with me useless, though my soul more bent
To serve therewith my Maker, and present -
My true account, lest he returning chide,

"Doth God exact day-labour, light denied?”

I fondly ask. But Patience, to prevent

That murmur, soon replies: "God doth not need
Either man's work or his own gifts: who best

Bear his mild yoke, they serve him best. His state
Is kingly; thousands at his bidding speed

And post o'er land and ocean without rest:

They also serve who only stand and wait."

PARADISE LOST

FrROM BOOK IX

He, bolder now, uncall'd before her stood,

But as in gaze admiring. Oft he bow'd

His turret crest and sleek enamell'd neck, 525
Fawning, and lick'd the ground whereon she trod.

His gentle dumb expression turn'd at length
The eye of Eve to mark his play; he, glad

Of her attention gain'd, with serpent-tongue

Organic, or impulse of vocal air, 530
His fraudulent temptation thus began:

“Wonder not, sovran mistress (if perhaps

Thou canst who art sole wonder), much less arm

Thy looks, the heav'n of mildness, with disdain,

Displeas'd that I approach thee thus and gaze 535
Insatiate, | thus single, nor have fear'd

Thy awful brow, more awful thus retir'd.

Fairest resemblance of thy Maker fair,

]
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Thee all things living gaze on, all things thine

By gift, and thy celestial beauty adore,

With ravishment beheld--there best beheld

Where universally admir'd; but here,

In this enclosure wild, these beasts among,

Beholders rude and shallow to discern

Half what in thee is fair, one man except

Who sees thee (and what is one?) who shouldst be seen
A Goddess among Gods, ador'd and serv'd

By Angels numberless, thy daily train?”

So gloz'd the Tempter, and his proem tun'd.
Into the heart of Eve his words made way,
Though at the voice much marvelling; at length,
Not unamaz'd, she thus in answer spake:

“What may this mean? Language of Man pronounc'd
By tongue of brute, and human sense express’d?
The first at least of these I thought denied

To beasts, whom God on their creation-day
Created mute to all articulate sound;
The latter I demur, for in their looks
Much reason, and in their actions, oft appears.
Thee, Serpent, subtlest beast of all the field

T knew, but not with human voice endu'd;
Redouble then this miracle, and say

How cam'st thou speakable of mute, and how
To me so friendly grown above the rest

Of brutal kind that daily are in sight:

Say, for such wonder claims attention due.”

To whom the guileful Tempter thus replied:
“Empress of this fair World, resplendent Eve!
Easy to me it is to tell thee all

‘What thou command'st, and right thou shouldst be obey’d.

1 was at first as other beasts that graze

The trodden herb, of abject thoughts and low
As was my food, nor aught but food discern’d
Or sex, and apprehended nothing high:

Till on a day roving the field, I chanc'd

A goodly tree far distant to behold,

Loaden with fruit of fairest colours mix’d,
Ruddy and gold. I nearer drew to gaze,

When from the boughs a savoury odour blown,
Grateful to appetite, more pleas’d my sense
Than smell of sweetest fennel, or the teats

Of ewe or goat dropping with milk at ev'n,
Unsuck’d of lamb or kid, that tend their play.
To satisfy the sharp desire [ had

Of tasting those fair apples, I resolv’d
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Not to defer; hunger and thirst at once,
Powerful persuaders, quick’n’d af the scent
Of that alluring fruit, urg’d me so keen.

About the mossy trunk I wound me soon;

For high from ground the branches would require
Thy utmost reach or Adam’s: round the tree
All other beasts that saw, with like desire
Longing and envying stooed, but could not reach.
Amid the tree now got where plenty hung
Tempting so nigh, to pluck and eat my fill

1 spar'd not; for such pleasure till that hour

At feed or fountain never had I found.

Sated at length, ere long T might perceive
Strange alteration in me, to degree

Of reason in my inward powers, and speech
Wanted not long, though to this shape retain’d.
Thenceforth to speculations high or deep

I turn’d my thoughts, and with capacious mind
Consider’d all things visible in Heav’n,

Or Earth, or Middle, all things fair and good.
But all that fair and good in thy divine
Semblance, and in thy beauty’s heav’nly ray,
United I beheld--no fair to thine

Equivalent or second; which compell’d

Me thus, though importune perhaps, to come
And gaze, and worship thee of right declar’d
Sovran of creatures, universal Dame!”

So talk’d the spirited sly Snake; and Eve,
Yet more amaz’d, unwary thus replied:
“Serpent, thy overpraising leaves in doubt
The virtue of that fruit, in thee first prov’d.

But say, where grows the tree? from hence how far?.

For many are the trees of God that grow

In Paradise, and various, yet unknown

To us; in such abundance lies our choice
As leaves a greater store of fruit untouch’d,
Still hanging incorruptible, till men

Grow up to their provision, and more hands
Help to disburden Nature of her birth.”

To whom the wily Adder, blithe and glad:
“Empress, the way is ready and not long:
Beyond a row of myrtles, on a flat

Fast by a fountain, one small thicket past
Of blowing myrrh and balm. If thou accept
My conduet, I can bring thee thither soon.”

“Tead, then,” said Eve. Hé, leading, swiftly roli’d
In tangles, and made intricate seem straight,
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To mischief swift. Hope elevates, and joy
Brightens his crest. As when a wand’ring fire,
Compact of unctuous vapour which the night
Condenses, and the cold environs round,

Kindl'd through agitation to a flame

(Which oft, they say, some evil spirit attends),
Hovering and blazing with delusive light,
Misleads th’ amaz’d night-wanderer from his way
To bogs and mires, and oft through pond or pool,
There swallow’d up and lost, from succour far:
So glister’d the dire Snake, and into fraud

Led Eve, our credulous Mother, to the Tree

Of Prohibition, root of all our woe;

Which when she saw, thus to her guide she spake:

“Serpent, we might have spar’d our coming hither,
Fruitless to me, though fruit be here to excess,
The credit of whose virtue rest with thee,
Wondrous indeed, if cause of such effects!

But of this tree we may not taste nor touch:

God so commanded, and left that command

Sole daughter of his voice. The rest, we live

Law to ourselves: our reason is our law.”

To whom the Tempter guilefully replied:
“Indeed! Hath God then said that of the fruit
Of all these garden-trees ye shall not eat,
Yet lords declar’d of all in earth or air?”

To whom thus Eve, yet sinless: “Of the fruit
Of each tree in the garden we may eat;

But of the fruit of this fair tree, amidst

The garden, God hath said, ‘Ye shall not eat
Thereof, nor shall ye touch it, lest ye die.””

She scarce had said, though brief, when now more bold

The Tempter, but with show of zeal and love
To Man, and indignation at his wrong,

New part puts on, and as to passion mov’d,
Fluctuates disturb’d, yet comely, and in act
Rais’d, as of some great matter to begin.

As when of old some orator renown’d
In Athens or free Rome, where eloguence

Flourish’d, since mute, to some great cause address’d,

Stood in himself collected, while each part,
Motion, each act, won audience ere the tongue
Sometimes in highth began, as no delay

Of preface brooking through his zeal of right:
So standing, moving, or to highth upgrown,
The Tempter, all impassion’d, thus began:
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“0 sacred, wise, and wisdom-giving Plant,
Mother of science! now I feel thy power
Within me clear, not only to discern

Things in their causes, but to trace the ways
Of highest agents, deem’d however wige.
Queen of this Universe! do not believe

Those rigid threats of death. Ye shall not die.
How should ye? By the fruit? it gives you life
To knowledge. By the Threat’ner? look on me,
Me who have touch'd and tasted, yet both live
And life more perfect have attain’d than Fate
Meant me, by vent’ring higher than my lot.
Shall that be shut to Man which to the beast

Is open? or will God incense his ire -

For such a petty trespass, and not praise
Rather your dauntless virtue, whom the pain
Of death denounc’d, whatever thing death be,
Deterr’d not from achieving what might lead
To happier life, knowledge of good and evil?
Of good, how just? of evil (if what is evil
Be real), why not known, since easier shunn'd?
God therefore cannot hurt ye, and be just;

Not just, not God; not fear'd then, nor obey'd:
Your fear itself of death removes the fear.
Why then was this forbid? Why but to awe,
Why but to keep ye low and ignorant,

His worshippers? He knows that in the day

Ye eat thereof your eyes, that seem so clear,
Yet are but dim, shall perfectly be then
Open’d and clear’d, and ye shall be as Gods,
Knowing both good and evil as they know.
That ye should be as Gods, since I as Man,
Internal Man, is but proportion meet:

I, of brute, human; ve, of human, Gods.

So ye shall die, perhaps, by putting off
Human, to put on Gods--death to be wish’d,
Though threat’n’d, which no worse than this can bring!
And what are Gods, that Man may not become
As they, participating godlike food?

The Gods are first, and that advantage use

On our belief, that all from them proceeds.

I question it; for this fair earth I see,

Warm’d by the sun, producing every kind,
Them nothing. If they all things, who enclos’d
Knowledge of good and evil in this tree,

That whoso eats thereof forthwith attains
Wisdom without their leave? and wherein lies
Th’ offence, that Man should thus attain to know?
What can your knowledge hurt him, or this tree
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Impart against his will, if all be his?

Or is it envy? and can envy dwell

In Heav’nly breasts? These, these and many more
Causes import your need of this fair fruit.
Goddess humane, reach then and freely taste!”

He ended; and his words, replete with guile,
Into her heart 0o easy enirance wox.

Fix'd on the fruit she gaz’d, which to behold
Might tempt alone; and in her ears the sound
Yet rung of his persuasive words, impregn’d
‘With reason, to her seeming, and with truth.
Meanwhile the hour of noon drew on and wak’d
An eager appetite, rais’d by the smell

So savoury of that fruit, which with desire,
Inclinable now grown to touch or taste,
Solicited her longing eye; yet first,

Pausing a while, thus to herself she mus’d:

“Great are thy virtues, doubtless, best of fruits,
Though kept from Man, and worthy to be admir’d,
Whose taste, too long forborne, at first assay
Gave elocution to the mute, and taught

The tongue not made for speech to speak thy praise.
Thy praise he also who forbids thy use

Conceals not from us, naming thee the Tree

Of Knowledge, knowledge both of good and evil:
Forbids us then to taste, but his forbidding
Commends thee more, while it infers the good
By thee communicated, and our want;

For good unknown sure is not had, or had

And yet unknown, is as not had at all,

In plain, then, what forbids he but to know,
Forbids us good, forbids us to be wise?

Such prohibitions bind not. But if Death

Bind us with after-bands, what profits then

Our inward freedom? In the day we eat

Of this fair fruit, our doom is we shall die!

How dies the Serpent? He hath eat’n, and lives
And knows and speaks and reasons and discerns,
Irrationat till then. For us alone

Was death invented? or to us denied

This intellectual food, for beasts reserv’d?

For beasts it seems; yet that one beast which first
Hath tasted envies not, but brings with joy

The good befall'n him, author unsuspect,
Friendly to Man, far from deceit or guile.

What fear I then? rather, what know to fear
Under this ignorance of good and evil,

Of God or death, of law or penalty?
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Here grows the cure of all: this fruit divine,

Fair to the eye, inviting to the taste,

Of virtue to make wise. What hinders, then

To reach and feed at once both body and mind?”

So saying, her rash hand in evil hour 780
Forth-reaching to the fruit, she pluck’d, she eat.

Earth felt the wound, and Nature from her seat,

Sighing through all her works, gave signs of woe
That all was lost.

Keywords for Seventeenth-Century Poetry

Metaphysical Poetry Metaphysical Conceit Puritanism
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STUDY QUESTIONS FOR Pride and Prejudice
First half: Chapters 1-38

1. Consider the first sentence of the first chapter. (It is a famous *first sentence’.) Is it true
now? Was it true then? What does it signal to the reader about &/ the theme(s) of the novel b/
the tone of the novel?

2. Study the way in which the main characters are introduced in the first short chapter. What
do we learn about them? How do we Jearn this?

1. Look for information about economic matters (incomes, fortunes, property) as you read.
What do you learn about the economic status of the characters?

4. In Chapter 4 we are told that the Bingley sisters would like to forget that their fortune ‘had
been acquired by trade’. Later Mr Bingley defends the Bennet girls by saying: ‘If they had
uncles enough to fill al! Cheapside it would not make them one jot less agreeable’. (Look for
this conversation and its implications.) What is wrong with trade and Cheapside?

5. Whereas you (probably) will not have time to work in such detail with the vocabulary of a
fairly long novel as you have to do with short poems, you still need to check up on important
words. One such word is ‘entail’ which turns up for the first time in Chapter 7. Check
carefully that you understand exactly what it means, since it is a key word in the novel. Then
try to answer the question: How is it a key word?

6. Education was a very important concept in the 18" century, and many novels dealt with
matters of education in various ways. Pay attention to references to education as you read.
How have the Bingley sisters been educated? What about the Bennet sisters? In Chapter 8
there is a conversation about being ‘accomplished’. What does the word mean? What do the
different characters put into it? How does this tell us something about them? What do you
learn about the education of women at the time from this conversation?

7. In Chapter 19 there is a proposal scene. The girl refuses. Why does she do that? I.e. why
does this particular young woman not want to marry this particular young man? Why does he,
on the other hand, seem very sure that she will? (In fact, you might count the number of times
she actually says no and consider how it is possible for any man not to get her meaning.)

8. However, there is another young woman who is very happy to have this young man. Make
careful notes of her reasons. What do you think of this? Is she doing the right thing? Pay
attention later on to how her marriage seems to function. What does she get out of it? How
does she manage it?

9. In chapter 34 there is another proposal scene. Compare this to the first one. What obvious
differences are there? Are there any similarities? What about the young woman’s reaction?

10. Make a list of the young woman’s accusations against the man in Chapter 34 and note

how he answers them in his letter? In your opinion, is his defence adequate? In other words,
are you as a reader prepared to reconsider your opinions about him? Is the young woman?
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THE EIGHTEENTH CENTURY
The Penguin Guide: Chapter 4, “Augustan to Gothic”
Re-read McDowall, An Ilustrated History of Britain: Chapters 16-18

THE PERIOD OF REASON, PROGRESS AND OPTIMISM

The United Kingdom of England and Scotland 1707
The Georgian Era
The Cabinet system of government
Britain rules the seas

Rationalism
Science
Education

THE BIRTH OF PROSE

Political pamphlets
Satire
Journalism
Travel books
Letter writing
Diaries
Essays of Criticism
Encyclopedias and dictionaries

The Novel

Daniel Defoe 1660-1731
Jonathan Swift 1667-1745
Samuel Richardson 1689-1761
Henry Fielding 1707-1754
Fanny Burney 1752-1840
Ann Radcliffe 1764-1823
Maria Edgeworth 1778-1849
Jane Austen 1775-1817

AUGUSTAN POETRY

Alexander Pope, “An Essay on Criticism”
Edward Young, “Night Thoughts”
Thomas Gray, “Elegy Written in a Country Churchyard”
Robert Burns
James McPherson, “Songs of Ossian”
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STUDY QUESTIONS FOR EIGHTEENTH-CENTURY POETRY

Pope: Extract from ‘An Essay on Man’

1. The message of the poem is very clearly signalled in the first two lines of the poem. So
what is it? How is it typical of the period? What period are we talking about?

2. In lines 3-18 ‘man’, in the sense of mankind or humankind, is described, What is he/are we
like, according to the poet? Pope works with a number of paradoxical statements here. (A
paradox, according to Longman, is ‘a statement that seems impossible because it contains two
opposing ideas that are both true’.) Give examples of this. Why does he do this, would you
say? What is the effect?

3. What does he instruct mankind to do in lines 19-307 How is this ironic?
4. What do lines 31-34 mean?

5. In lines 35-42 the poet’s scepticism of what mankind can achieve is partly explained. Why
is he so sceptical/cynical/negative?

6. What is the outcome of the exiract? What is the poet’s serious suggestion in lines 43-52 (as
opposed to the ironic one in 19-30)7

Swift: ‘A Modest Proposal’

1. The main difficulty about this text is to differ between the surface and what is under it,
between what Swift seems to be saying and his actual message. It starts off seriously enough.
When is it possible to start suspecting that this is actually a satire rather than a serious
proposal? When would you say that this is quite obvious? Collect examples of statements
which are so outrageous as to be obviously satirical. (It might be a good idea to number the
paragraphs for easy reference.)

2. What do we learn about the actual conditions in Ireland at the time? Collect examples.

3. What impression do you form of the person who could write this? Do you like him or does
he disgust you? What would you imagine he was like?

Gray: ‘Elegy Written in a Country Church Yard’

This is a difficult poem with many difficult words. Be extremely careful about looking them
up in the dictionary — which will take time. Set aside a couple of hours for the dictionary work
alone, before you even start working on the meaning of the poem. Be particularly observant of
words which might have a different meaning from the modern one, usually indicated in the
dictionary with words like literary, formal, ot old-fashioned. (And don’t forget to check up on
the meaning of ‘elegy’ in the title, since this is the clue to the whole poem!) Before you start
working with the study questions you need to number the stanzas.
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1. Stanzas 1-3: When and where is the poem set, what does it look like, what is the general
atmosphere? Who is the ‘me’ in stanza 17 Any indication of what this person might be like?

2. Stanzas 4-7: Who is/are the poem about, what do we learn about them?

3. Stanzas 8-11: What is the attitude of the poet towards the people he is writing about? Who
is/are the ‘you’ in stanza 107 Is it somebody in the poem or is it a reader/the readers of the
poem? What attitude does he seem to expect from this *you’ and how does he argue against
it?

4. In stanzas 12-14 the poet gives further arguments for his attitude towards the subjects of his
poem. What arguments?

5. Hampden mentioned in stanza 15 protested against a new tax in 1636 and as an MP
defended the rights of the people. Cromwell and Milton you know about. How are these
famous men compared to the village people? What does it mean to be a “village Hampden’, a
‘mute, inglorious Milton’, or a ‘Cromwell guiltless of his country’s blood’? What point is the

poet making?

6. Stanzas 16-18 elaborate on the theme from stanza 15 by enumerating the things the village
people have not done. Is it positive or negative not to have had these chances?

7. Stanza 19 sumns up what their lives have been like. Does it seem positive or negative to
you?

8. Stanza 20 introduces a new line of thought, which is then developed in 21-23. What is this
part of the poem about?

9. (Now it gets really tricky — be extremely observant and read really, really carefully.) Who
is the ‘thee’ addressed in stanza 247

10. Who is talking (inside quotation marks) from line 98 until the end of stanza 29?7 Who is he
talking about (the “him’ and ‘he’ referred to in lines 98, 103, 106, etc)? What i is he telhng us
about this person? Who is he addressing (the ‘thou’ in line 115)?

11. So who is the epitaph about? What does it say about him?
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EIGHTEENTH-CENTURY LITERATURE

ALEXANDER POPE (1688-1744)

An Essay on Man in Four Epistles: Epistle 2 (Estract)

Know then thyself, presume not God to scan;
The proper study of mankind is marn.
Plac'd on this isthmus of a middle state,
A being darkly wise, and rudely great:
With too much knowiedge for the sceptic side, 5
With too much weakness for the stoic's pride,
He hangs between; in doubt to act, or rest;
In doubt to deem himself a god, or beast;
In deubt his mind or body to prefer;
Rorn but to die, and reas'ning but to err; 10
Alike in ignorance, his reason such,
Whether he thinks too little, or too much:
Chaos of thought and passion, all confus'd;
Still by himself abus'd, or disabus'd;
Created half to rise, and half to fall; 15
Great lord of all things, yet a prey to all;
Sole judge of truth, in endless error hurl'd:
The glory, jest, and riddle of the world!
Go, wondrous creature! mount where science guides,
Go, measure earth, weigh air, and state the tides; 20
Instruct the planets in what orbs to run,
Correct old time, and regulate the sun;
Go, soar with Plato to th' empyreal sphers,
To the first good, first perfect, and first fair;
Or tread the mazy round his follow'rs trod, 25
And quitting sense call imitating God;
As Eastern priests in giddy circles run,
And turn their heads to imitate the sun,
Go, teach Eternal Wisdom how to rule--
Then drop into thyself, and be a fool! 30
Superior beings, when of late they saw
A mortal Man unfold all Nature's law,
Admir'd such wisdom in an earthly shape,
And showed a Newton as we show an Ape.
Could he, whose rules the rapid comet bind, 35
Describe or fix one movement of his mind?
Who saw its fires here rise, and there descend,
Explain his own beginning, or his end?
Alas what wonder! Man's superior part |
Uncheck'd may rise, and climb from art to art; 40
But when his own great work is but begun,
What Reason weaves, by Passion is undone.
Trace science then, with modesty thy guide;
First strip off all her equipage of pride;
Deduct what is but vanity, or dress, 45
Or learning’s luxury, or idleness;
Or tricks to show the stretch of human brain,
Mere curious pleasure, or ingenious pain;
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Expunge the whole, or lop th' excrescent parts

Of all our Vices have created Arts; 50
Then see how little the remaining surm,

Which serv'd the past, and must the times to come!

JONATHAN SWIFT (1667-1745)

A MODEST PROPOSAL
FOR PREVENTING THE CHILDREN OF POOR PEOPLE IN
IRELAND FROM BEING A BURDEN TO THEIR PARENTS OR
COUNTRY, AND FOR MAKING THEM BENEFICIAL TO THE
PUBLIC

Bt is a melancholy object to those who walk through this great

town or travel in the country, when they see the streets, the roads,

B and cabin doors, crowded with beggars of the female sex, followed by
three, four, or six children, all in rags and importuning every

passenger for an alms. These mothers, instead of being able to work

for their honest livelihood, are forced to employ all their time in

strolling to beg sustenance for their helpless infants: who as they

grow up either turn thieves for want of work, or leave their dear

native country to fight for the Pretender in Spain, or sell themselves

to the Barbadoes.

I think it is agreed by all parties that this prodigious number of
children in the arms, ot on the backs, or at the heels of their
mothers, and frequently of their fathers, is in the present deplorable
state of the kingdom a very great additional grievance; and, ‘
therefore, whoever could find out a fair, cheap, and easy method of -
making these children sound, useful members of the commonwealth, would
deserve so well of the public as to have his statue set up for a
preserver of the nation.

But my intention is very far from being confined to provide only for
the children of professed beggars; it is of a much greater extent, and
shall take in the whole number of infants at a certain age who are
born of parents in effect as little able to support them as those
who demand our charity in the streets.

As to my own part, having turned my thoughts for many years upon
this important subject, and maturely weighed the several schemes of
other projectors, I have always found them grossly mistaken in the
computation. It is true, a child just dropped from its dam may be
supported by her milk for a solar year, with little other nourishment;
at most not above the value of 2s., which the mother may certainly
get, or the value in scraps, by her Jawful occupation of begging;
and it is exactly at one vear old that I propose to provide for them
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in such a manner as instead of being a charge upon their parents or
the parish, or wanting food and raiment for the rest of their lives,
they shall on the contrary contribute to the feeding, and partly to
the clothing, of many thousands.

There is likewise another great advantage in my scheme, that it will
prevent those voluntary abortions, and that horrid practice of women
murdering their bastard children, alas! too frequent among us!
sacrificing the poor innocent babes I doubt more to avoid the
expense than the shame, which would move tears and pity in the most
savage and inhuman breast. -

The number of souls in this kingdom being usually reckoned one
million and a half, of these I calculate there may be about two
hundred thousand couple whose wives are breeders; from which number
1 subtract thirty thousand couples who are able to maintain their
own children, although I apprehend there cannot be so many, under
the present distresses of the kingdom,; but this being granted, there
will remain an hundred and seventy thousand breeders. I again subtract
fifty thousand for those women who miscarry, or whose children die
by accident or disease within the year. There only remains one hundred
and twenty thousand children of poor parents annually born. The
question therefore is, how this number shall be reared and provided
for, which, as I have already said, under the present situation of
affairs, is utterly impossible by all the methods hitherto proposed.

For we can neither employ them in handicraft or agriculture; we
neither build houses (I mean in the country) nor cultivate land:

they can very seldom pick up a livelihood by stealing, till they

arrive at six vears old, except where they are of towardly parts,
although I confess they learn the rudiments much earlier, during which
time, they can however be properly looked upon only as probationers,
as I have been informed by a principal gentleman in the county of
Cavan, who protested to me that he never knew above one or two
instances under the age of six, even in a part of the kingdom so
renowned for the quickest proficiency in that art.

1 am assured by our merchants, that a boy or a gir} before twelve
years old is no salable commodity; and even when they come to this age
they will not yield above three pounds, or three pounds and
half-a-crown at most on the exchange; which cannot turn to account
either to the parents or kingdom, the charge of nutriment and rags
having been at least four times that value.

1 shall now therefore humbly propose my own thoughts, which I hope
will not be liable to the least objection.

I have been assured by a very knowing American of my acquaintance in
London, that a young healthy child well nursed is at a year old a most
delicious, nourishing, and wholesome food, whether stewed, roasted,
baked, or boiled; and I make no doubt that it will equally serve in
a fricassee or a ragout.

1 do therefore humbly offer it to public consideration that of the
hundred and twenty thousand children already computed, twenty thousand
may be reserved for breed, whereof only one-fourth part to be males;
which is more than we allow to sheep, black cattle or swine; and my
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reason is, that these children are seldom the fruits of marrage, a
circumstance not much regarded by our savages, therefore one male will
be sufficient to serve four females. That the remaining hundred
thousand may, at a year old, be offered in the sale to the persons

of quality and fortune through the kingdom; always advising the mother
to let them suck plentifully in the last month, so as to render them
plump and fat for a good table. A child will make two dishes at an
entertainment for friends; and when the family dines alone, the fore

or hind quarter will make a reasonable dish, and seasoned with a

little pepper or salt will be very good boiled on the fourth day,
especially in winter.

I have reckoned upon a medium that a child just born will weigh 12
pounds, and in a solar year, if tolerably nursed, increaseth to 28
pounds.

I grant this food will be somewhat dear, and therefore very proper
for landlords, who, as they have already devoured most of the parents,
seem to have the best title to the children.

Infant's flesh will be in season throughout the year, but more
plentiful in March, and a little before and after; for we are told
by a grave author, an eminent French physician, that fish being a
prolific diet, there are more children born in Roman Catholic
countries about nine months after Lent than at any other season;
therefore, reckoning a year after Lent, the markets will be more
glutted than usual, because the number of popish infants is at least
three to one in this kingdom: and therefore it will have one other
collateral advantage, by lessening the number of papists among us.

1 have already computed the charge of nursing a beggar's child (in
which list I reckon all cottagers, laborers, and four-fifths of the
farmers) to be about two shillings per annum, rags included; and I
believe no gentleman would repine to give ten shillings for the
carcass of a good fat child, which, as I have said, will make four
dishes of excellent nutritive meat, when he hath only some
particular friend or his own family to dine with him. Thus the
squire will learn to be a good landlord, and grow popular among his
tenants; the mother will have eight shillings net profit, and be fit
for work till she produces another child.

Those who are more thrifty (as I must confess the times require) may
flay the carcass; the skin of which artificially dressed will make
admirable gloves for ladies, and summer boots for fine gentlemen.

As to our city of Dublin, shambles may be appointed for this purpose
in the most convenient parts of it, and butchers we may be assured
will not be wanting; although I rather recommend buying the children
alive, and dressing them hot from the kaife, as we do roasting pigs.

A very worthy person, a true lover of his country, and whose virtues
I highly esteem, was lately pleased in discoursing on this matter to
offer a refinement upon my scheme. He said that many gentlemen of this
kingdom, having of late destroyed their deer, he conceived that the
want of venison might be well supplied by the bodies of young lads and
maidens, not exceeding fourteen years of age nor under twelve; so
great a number of both sexes in every country being now ready to
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starve for want of work and service; and these to be disposed of by
their parents, if alive, or otherwise by their nearest relations.

But with due deference to so excellent a friend and so deserving a
patriot, I cannot be altogether in his sentiments; for as to the

males, my American acquaintance assured me, from frequent
experience, that their flesh was generally tough and lean, like that

of our schoolboys by continual exercise, and their taste disagreeable;
and to fatten them would not answer the charge. Then as to the
females, it would, I think, with humble submission be a loss to the
public, because they soon would become breeders themselves; and
besides, it is not improbable that some scrupulous people might be apt
to censure such a practice (although indeed very unjustly), as a

little bordering upon cruelty; which, I confess, hath always been with
me the strongest objection against any project, however so well
intended. A '

But in order to justify my friend, he confessed that this
expedient was put into his head by the famous Psalmanazar, a native of
the island Formosa, who came from thence to London above twenty
years ago, and in conversation told my friend, that in his country
when any young person happened to be put to death, the executioner
sold the carcass to persons of quality as a prime dainty; and that
in his time the body of a plump girl of fifteen, who was crucified for
an attempt to poison the emperor, was sold to his imperial majesty's
prime minister of state, and other great mandarins of the court, in
joints from the gibbet, at four hundred crowns. Neither indeed can I
deny, that if the same use were made of several plump young girls in
this town, who without one single groat to their fortunes cannot
stir abroad without a chair, and appear at playhouse and assemblies in
foreign fineries which they never will pay for, the kingdom would
not be the worse.

Some persons of a desponding spirit are in great concern about
that vast number of poor people, who are aged, diseased, or maimed,
and I have been desired to employ my thoughts what course may be taken
to ease the nation of so grievous an encumbrance. But I am not in
the least pain upon that matter, because it is very well known that
they are every day dying and rotting by cold and famine, and filth and
vermin, as fast as can be reasonably expected. And as to the young
laborers, they are now in as hopeful a condition; they cannot get
work, and consequently pine away for want of nourishment, to a
degree that if at any time they are accidentally hired to common
labor, they have not strength to perform it; and thus the country
and themselves are happily delivered from the evils to come.

I have too long digressed, and therefore shall return to my subject.

I think the advantages by the proposal which I have made are obvious
and many, as well as of the highest importance.

For first, as I have already observed, it would greatly lessen the
number of papists, with whom we are yearly overrun, being the
principal breeders of the nation as well as our most dangerous
enemies; and who stay at home on purpose with a design to deliver
the kingdom to the Pretender, hoping to take their advantage by the
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absence of so many good protestants, who have chosen rather to leave
their country than stay at home and pay tithes against their
conscience to an episcopal curate.

Secondly, The poorer tenants will have something valuable of their
own, which by law may be made liable to distress and help to pay their
tandlord's rent, their corn and cattle being already seized, and money
a thing unknown.

Thirdly, Whereas the maintenance of an hundred thousand children,
from two years old and upward, cannot be computed at less than ten
shillings a-piece per anmum, the nation's stock will be thereby
increased fifty thousand pounds per annum, beside the profit of a
new dish introduced to the tables of all gentlemen of fortune in the
kingdom who have any refinement in taste. And the money will circulate
among ourselves, the goods being entirely of our own growth and
manufacture. '

Fourthly, The constant breeders, beside the gain of eight
shillings sterling per annum by the sale of their children, will be
rid of the charge of maintaining them after the first year.

Fifthly, This food would likewise bring great custom to taverns;
where the vintners will certainly be so prudent as to procure the best
receipts for dressing it to perfection, and consequently have their
houses frequented by all the fine gentlemen, who justly value
themselves upon their knowledge in good eating: and a skilful cook,
who understands how to oblige his guests, will contrive to make it
as expensive as they please.

Sixthly, This would be a great inducement to marriage, which all
wise nations have either encouraged by rewards or enforced by laws and
penalties. It would increase the care and tenderness of mothers toward
their children, when they were sure of a settlement for Life to the
poor babes, provided in some sort by the public, to their annual
profit instead of expense. We should see an honest emulation among the

married women, which of them could bring the fattest child to the
market. Men would become as fond of their wives during the time of
their pregnancy as they are now of their mares in foal, their cows
in calf, their sows when they are ready to farrow; nor offer to beat
or kick them (as is too frequent a practice) for fear of a
miscarriage.

Many other advantages might be enumerated. For instance, the
addition of some thousand carcasses in our exportation of barreled
beef, the propagation of swine's flesh, and improvement in the art
of making good bacon, so much wanted among us by the great destruction
of pigs, too frequent at our tables; which are no way comparable in
taste or magnificence to a well-grown, fat, yearling child, which
roasted whole will make a considerable figure at a lord mayor's
feast or any other public entertainment. But this and many others I
omit, being studious of brevity.

EE A

After all, I am not so violently bent upon my own opinion as to
reject any offer proposed by wise men, which shall be found equally
innocent, cheap, easy, and effectual. But before something of that
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kind shall be advanced in contradiction to my scheme, and offering a
better, I desire the author or authors will be pleased maturely to
consider two points. First, as things now stand, how they will be able

to find food and raiment for an hundred thousand useless mouths and
backs. And secondly, there being a round million of creatures in human
figure throughout this kingdom, whose whole subsistence put into a
common stock would leave them in debt two millions of pounds sterling,
adding those who are beggars by profession to the bulk of farmers,
cottagers, and laborers, with their wives and children who are beggars
in effect: I desire those politicians who dislike my overture, and may
perhaps be so bold as to attempt an answer, that they will first ask

the parents of these mortals, whether they would not at this day think

it a great happiness to have been sold for food, at a year old in

the manner I prescribe, and thereby have avoided such a perpetual
scene of misfortunes as they have since gone through by the oppression
of landlords, the impossibility of paying rent without money or trade,
the want of common sustenance, with neither house nor clothes to cover
them from the inclemencies of the weather, and the most inevitable
prospect of entailing the like or greater miseries upon their breed

for ever.

I profess, in the sincerity of my heart, that I have not the least
personal interest in endeavoring to promote this necessary work,
having no other motive than the public good of my country, by
advancing our trade, providing for infants, relieving the poor, and
giving some pleasure to the rich. I have no children by which I can
propose to get a single penny; the youngest being nine years old,
and my wife past child-bearing.

THOMAS GRAY (1716-1771)

Elegy Written in a Country Churchyard

The curfew tolis the knell of parting day,
The lowing herd wind siowly o'er the lea,
The plowman homeward plods his weary way,
And leaves the world to darkness and to me.

oW R —

Now fades the glimm'ring landscape on the sight,
And alf the air a solemn stillness holds,

Save where the beetle wheels his droning flight,
And drowsy tinklings lull the distant folds;

oo =1 O L

¢  Save that from yonder ivy-mantled tow'r

10 The moping owl does to the moon complain
11 Of such, as wand'ring near her secret bow',

12 Molest her ancient solitary reign.

6t



i3
14
15
16

18
19
20

21
22
23
24

25
26
27
28

29
30
31
32

33
34
35
36

37
38
39
40

41
42
43
44

45
46
47
48

49
50
51

52

33
54
53
56

37
58
59
60

Beneath these rugged elms, that yew-tree's shade,
‘Where heaves the turf in many a mould'ring heap,
Each in his narrow cell for ever laid,
The rude forefathers of the hamlet sleep.

The breezy call of incense-breathing Morn,

The swallow twitt'ring from the straw-built shed,
The cock’s shrill clarion, or the echoing horn,

No more shall rouse them from their lowly bed.

For them no more the blazing hearth shall burn,
Or busy housewife ply her evening care:

No children run to lisp their sire's return,
Or climb his knees the envied kiss to share.

Oft did the harvest to their sickle yield,

Their furrow oft the stabborn glebe has broke;
How jocund did they drive their team afieid!

How bow'd the woods beneath their sturdy stroke!

Let not Ambition mock their useful toil,
Their homely joys, and destiny ebscure;

Nor Grandeur hear with a disdainful smile
The short and simple annals of the poor.

The boast of heraldry, the pomp of pow',

And ail that beauty, all that wealth e'er gave,
Awaits alike th' inevitable hour.

The paths of glory lead but to the grave.

Nor you, ye proud, impute to these the fault,
If Mem'ry o'er their tomb no trophies raise,
Where thro' the long-drawn aisle and fretted vault
The pealing anthem swells the note of praise.

Can storied urn or animated bust

Back to its mansion call the fleeting breath?
Can Honour's voice provoke the silent dust,

Or Flatt'ry soothe the duli cold ear of Death?

Perhaps in this neglected spot is laid
Some heart once pregnant with celestial fire;
Hands, that the rod of empire might have sway'd,
Or wak'd to ecstasy the living lyre.

But Knowledge to their eyes her ample page
Rich with the spoils of time did ne'er unroil;
Chill Penury repress'd their noble rage,
And froze the genial current of the soul.

Full many a gem of purest ray serene,
The dark unfathem'd caves of ocean bear:
Full many a flow'r is born to blush unseen,
And waste its sweetness on the desert air.

Some village-Hampden, that with dauntless breast
The little tyrant of his fieids withstood;
Some mute inglorious Milton here may rest,
Some Cromwell guiltless of his country's blood.
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61 Th' applause of listning senates to command,
62 The threats of pain and ruin to despise,

63 To scatter plenty o'er 2 smiling land,

64  And read their histy in a nation's eyes,

65 Their lot forbade: nor circumscrib'd alone

66  Their growing virtues, but their crimes confin'd;
67 Forbade to wade through slaughter to a throne,

68  And shut the gates of mercy on mankind,

69 The struggling pangs of conscious truth to hide,
70 To quench the blushes of ingenuous shame,
71 Or heap the shrine of Luxury and Pride

72 With incense kindled at the Muse's flame.

73 Far from the madding crowd's ignoble strife,
74 Their sober wishes never learn'd to stray;
75  Along the cool sequester'd vale of life

76  They kept the noiseless tenor of their way.

77 Yetev'n these bones from insuit to protect,
7%  Some frail memorial still erected nigh,
79 With uncouth rhymes and shapeless sculpture deck'd,
80  Implores the passing tribute of a sigh.

81 Their name, their years, spelf by th' unletter'd muse,
82  The place of fame and elegy supply:

83 And many a holy text around she sirews,

84  That teach the rustic moralist to die.

85 For who to dumb Forgetfulness a prey,

86  This pleasing anxious being e'er resign'd,
87 Left the warm precincts of the cheerful day,
8%  Nor cast one longing, ling'ring look behind?

89 On some fond breast the parting soul relies,
90  Some pious drops the closing eye requires;
91 Ev'n from the tomb the voice of Nature cries,
92  Ev'n in our ashes iive their wonted fires.

93 For thee, who mindful of th' unhonour'd Dead
94  Dost in these lines their artless tale relate;
95 If chance, by lonely contemplation led,

96  Some kindred spirit shall inquire thy fate,

97 Haply some hoary-headed swain may say,

98  "Oft have we seen him at the peep of dawn
99 Brushing with hasty steps the dews away
100 To meet the sun upon the upland lawn.

101 "There at the foot of yonder nodding beech
102 That wreathes its old fantastic roots so high,
103 His listless length at noontide would he stretch,
104  And pore upon the brook that babbles by.

105 "Hard by yon wood, now smiling as in scorn,

106 Muttring his wayward fancies he would rove,
107 Now drooping, woeful wan, like one foriorn,

108 Orcraz'd with care, or cross'd in hopeless love.
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109 "One moermn [ miss'd kim on the custom'd hill,
110 Along the heath and near his fav'rite tres;
111 Another came; nor yet beside the rill,

112 Nor up the lawn, nor at the wood was he;

113 *The next with dirges due in sad array

114  Slow thro’ the church-way path we saw him borne.
115 Approach and read (for thou canst read) the lay,

116 Grav'd on the stone beneath yon aged thom."

THE EPITAPH

117 Here rests his head upon the lap of Earth
118 A vouth to Fortune and to Fame unknown.
119 Fair Science frown'd not on his humble birth,
120 And Melancholy mark'd him for her own.

121 Large was his bounty, and his soul sincere,

122 Heav'n did a recompense as largely send:

123 He gave fo Mis'ry all he had, a tear,

124 He gain'd from Heav'n {twas all he wish'd} a friend.

125 No farther seek his merits to disclose,

126 Or draw his frailties from their dread abode,
127 (There they alike in trembling hope repose)
128  The bosom of his Father and his God.
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STUDY QUESTIONS FOR Pride and Prejudice

Second half: Chapters 39-61

Warning: These questions are intended for reflection after you have finished the novel and
can look back on it as a whole. You may very well use them as a guide while you are reading
if you prefer that, but if you do so you should be aware that they might to some extent spoil
your pleasure in reading by giving away the plot.

1. ‘I have been a selfish being all my life, in practice, though not in principle. As a
child I was taught what was right, but I was not taught to correct my temper. I was
given good principles but left to follow them in pride and conceit. Unfortunately an
only son, (for many years an only child) 1 was spoilt by my parents, who though
good themselves (my father particularly, all that was benevolent and amiable,)
allowed, encouraged, almost taught me to be selfish and overbearing, to care for
none beyond my own family circle, to think meanly of all the rest of the world, to
wish at least to think meanly of their sense and worth compared with my own. Such
I was from eight to eight and twenty, and such I might still have been but for you -
- - You taught me a lesson, hard indeed at first, but most advantageous.’

This long speech from Chapter 58 (spoken by whom?) introduces the idea of education in the
moral sense, i.e. that it is more important to learn to be a good person than to follow
intellectual pursuits or to acquite elegant accomplishments; and that parents have a
responsibility here. What about the Bennet girls from this point of view? Have Mr and Mrs
Bennet been responsible parents?

2. ‘Will you tell me how long you have loved him?” Jane asks Elizabeth in Chapter 59; to
which question Elizabeth answers ‘...I believe I must date it from my first seeing his beautiful
grounds at Pemberley.” How should we interpret this answer? Does it mean that Elizabeth is
after all guided by money and status in her choice of a husband? Or is she merely joking? Or
is there some other truth in the answer? Go back to Chapter 43 and study the description of
Pemberley and the impression it makes on Elizabeth. '

3. Consider the married couples we see in the book: the Bennets, the Gardiners, the Hursts,
the Collinses, and in the end the Wickhams. Are they happy? On what basis are they founded,
i e. what do we learn about why these people married? What does it indicate about the
author’s view of marriage? What about Jane and Elizabeth? Do you think their marriages will
be happy? Give reasons for your answer.

4. Comment on the title of the book. Whose pride? Whose prejudice? When and how are they
done away with?

5. Jane Austen originally called the novel First Impressions but later renamed it for
publication. What about this title? Why do you think she renamed it? Which one do you
prefer? Why?

6. Pride and Prejudice is a novel about A/ Romantic love; B/ Economic realities;

C/ Equality and compatibility; D/ Meral education; E/ The situation of women. Choose one
statement and motivate your choice.
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ROMANTICISM
(Penguin Guide 103-123)

THE PERIOD OF REVOLUTIONS

The Industrial Revolution
The American War of Independence
The French Revolution

ROMANTICISM

France: Jean-Jacgues Rousseau
Germany: Immanuel Kant, Johann Gottfried Herder, Johann Gottlieb Fichie
England: Thomas Paine, The Rights of Man; William Godwin, Pofitical
Justice; Mary Wollstonecraft, A Vindication of the Rights of Women;
Edmund Burke, A Treatise on the Sublime and the Beautiful
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Key Concepts

Individualism/Subjectivity
Political Radicalism/Emancipation
Nature
The Sublime and the Beautiful

Themes in Romantic Poetry

Subjective vision: emotion, intuition, imagination
Nature: innocence and virtue; the child, the people, the primitive
Political radicalism: equality, revolution, individual freedom

Romantic Texts and Statements

But oh ! that deep romantic chasm which slanted
Down the green hill athwart a cedarn cover !

A savage place ! as holy and enchanted

As e'er beneath a waning moon was haunted

By woman wailing for her demon-lover !

(Samuel Taylor Coleridge, “Kubla Khan”)

“Poetry is the spontaneous overflow of powerful feelings”
(William Wordsworth)

“If poetry comes not as naturally as the leaves to a tree it had better not
come at all”
(John Keats)

“Poets are the unacknowledged legislators of the world”
(Percy Bysshe Shelley)
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STUDY QUESTIONS FOR ROMANTIC POETRY

1. Romantic poets could be radical critics of their contemporary society. What aspects and
institutions of early nineteenth-century British society seem to be attacked in William Blake’s
«[ ondon”? In order to handle this question you need to look up and study the meaning of the
word “charter” and to consider the figurative dimensions of words and expressions hike
“mind-forg’d manacles”, “Church”, “Palace”, and “marriage hearse”.

5 Blake’s “London” and Wordsworth’s “Composed upon Westminster Bridge” offer
contrasting views of the English capital. What essential differences and similarities can be
found between the two poems? '

3. What poetic form in terms of metre and rhyme scheme is used by Wordsworth in
“Composed upon Westminster Bridge” and by Keats in “When I have fears that I may cease
to be”? :

4. Keats’s “When I have fears that | may cease to be” and Shelley’s “Ode to the West Wind”
partly deal with nature and partly with the character of poetic creation. Try to summarize the
ideas presented on these topics in the two poems and consider if nature and poetic creation
can be seen to be interrelated.

5. Shelley’s “Ode to the West Wind” is an intricately structured poem both in terms of poetic
form and in terms of subject matter. Try to identify 1) the rthyme scheme of the poem and 2)
elements of subject matter that give each separate section a thematic unity.

6. Like Blake, Shelley was inclined to use poetry for offering social criticism and making
political statements. Can “Ode to the West Wind”, in your view, be argued to have a political
message?
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WILLIAM BLAKE (1757-1827)

London

] wander thro' each charter'd street,

Near where the charter'd Thames does flow,
And mark in every face I meet

Marks of weakness, marks of woe.

In every cry of every Man,

In every Infant's cry of fear,

In every voice, in every ban,

The mind-forg'd manacles I hear.

How the Chimney-sweeper's cry
Every black'ning Church appalls;
And the hapless Soldier's sigh
Runs in blood down Palace walls.

But most thro' midnight streets I hear

How the youthful Harlot's curse

Blasts the new born Infant's tear,

And blights with plagues the Marriage hearse.



WILLIAM WORDSWORTH (1770-1850)
Composed Upon Westminster Bridge, September 3, 1802

Earth has not anything to show more fair:
Duil would he be of soul who could pass by
A sight so touching in its majesty:

This City now doth, like a garment, wear
The beauty of the morning; silent, bare,
Ships, towers, domes, theatres, and temples lie
Open unto the fields, and to the sky;

All bright and glittering in the smokeless air.
Never did sun more beautifully steep

In his first splendour, valley, rock, or hill;
Ne'er saw I, never felt, a calm so deep!

The river glideth at his own sweet will:

Dear God! the very houses seem asleep;
And all that mighty heart is lying still!
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JOHN KEATS (1795-1821)

When I have fears that I may cease to be
Before my pen has glean'd my teeming brain,
Before high-piled books, in charactery,
Hold like rich garners the full ripen'd grain;
When I behold, upon the night's starr'd face,
Huge cloudy symbols of a high romance," .
And think that I may never live to trace
Their shadows, with the magic hand of chance;
And when [ feel, fair creature of an hour,
That I shall never look upon thee more,
Never have relish in the faery power
Of unreflecting love;--then on the shore
Of the wide world I stand alone, and think
Till love and fame to nothingness do sink.
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PERCY BYSSHE SHELLEY (1792-1822)

Ode to the West Wind

O wild West Wind, thou breath of Autumn's being,
Thou, from whose unseen presence the leaves dead
Are driven, like ghosts from an enchanter fleeing,

Yellow, and black, and pale, and hectic red,
Pestilence-stricken multitudes: O thou,
Who chariotest to their dark wintry bed

The winged seeds, where tﬁey lie cold and low,
Each like a corpse within its grave, until
Thine azure sister of the Spring shall blow

Her clarion o'er the dreaming earth, and fill
(Driving sweet buds like flocks to feed in air)
With living hues and odours plain and hill:

Wild Spirit, which art moving everywhere;
Destroyer and preserver; hear, oh hear!

Thou on whose stream, mid the steep sky's commotion,
Loose clouds like earth's decaying leaves are shed,
Shook from the tangled boughs of Heaven and Ocean,

Angels of rain and lightning: there are spread
On the blue surface of thine a8ry surge,
Like the bright hair uplifted from the head

Of some fierce Maenad, even from the dim verge
Of the horizon to the zenith's height,
The locks of the approaching storm. Thou dirge

Of the dying year, to which this closing night
Will be the dome of a vast sepulchre,
Vaulted with all thy congregated might

Of vapours, from whose solid atmosphere

Black rain, and fire, and hail will burst: oh hear!

Thou who didst waken from his summer dreams
The blue Mediterranean, where he lay,
Lull'd by the coil of his crystilline streams,
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Beside a pumice isle in Baiae's bay,
And saw in sleep old palaces and towers
Quivering within the wave's intenser day,

All overgrown with azure moss and flowers
So sweet, the sense faints picturing them! Thou
For whose path the Atlantic's level powers

Cleave themselves into chasms, while far below
The sea-blooms and the oozy woods which wear
The sapless foliage of the ocean, know

Thy voice, and suddenly grow gray with fear,
And tremble and despoil themselves: oh hear!

If I were a dead leaf thou mightest bear;
If T were a swift cloud to fly with thee;
A wave to pant beneath thy power, and share

The impulse of thy strength, only less free
Than thou, O uncontrollable! If even
I were as in my boyhood, and could be

The comrade of thy wanderings over Heaven,
As then, when to outstrip thy skiey speed
Scarce seem'd a vision; I would ne'er have striven

As thus with thee in prayer in my sore need.
Oh, lift me as a wave, a leaf, a cloud!
1 fall upon the thorns of life! I bleed!

A heavy weight of hours has chain'd and bow'd
One too like thee: tameless, and swift, and proud.

Make me thy lyre, even as the forest is:
What if my leaves are falling like its own!
The tumult of thy mighty harmonies

Will take from both a deep, autumnal tone,
Sweet though in sadness. Be thou, Spirit fierce,
My spirit! Be thou me, impetuous onel
Drive my dead thoughts over the universe
Iike wither'd leaves to quicken a new birth!

And, by the incantation of this verse,

Scatter, as from an unextinguish'd hearth
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67 Ashes and sparks, my words among mankind!
68 Be through my lips to unawaken'd earth

69 The trumpet of a prophecy! O Wind,
70 If Winter comes, can Spring be far behind?

Composition Date: autumn 1819

Keywords for Romantic Poetry

Idealism Subjectivity Imagination Nature The Sublime
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THE VICTORIAN PERIOD
The Penguin Guide: Chapter 6, “The Victorian Period”
Re-read McDowall, An Illustrated History of Britain: Chapters 19-21

THE PERIOD OF INDUSTRIALISM, IMPERIALISM AND REFORMS

Queen Victoria 1837-1901
The British Empire
Industrialisation
The rise of the middle classes
Urbanisation, slums and suburbs
Criticism of society .
The move towards democracy
The Reform Acts of 1832 and 1867
Loss of religious faith

IMPORTANT WORKS

Charles Dickens, Oliver Twist (1837-8)
Charles Darwin, On the Origins of Species (1859)
Wilkie Collins, The Moonstone (1860)
Lewis Carroll, Alice’s Adventures in Wonderland (1865)
Karl Marx, Das Kapital (1867-95)

NOVELS

Social realism and social criticism (Charles Dickens, Elizabeth Gaskell, George Eliot,
Thomas. Hardy)
The Bronté sisters (Anne, Charlotte and Emily)
Sensational novels
Detective stories (Wilkie Collins)
Nonsense poetry and children’s stories (Edward Lear, Lewis Carroll, Robert Louis Stevenson)

POETRY
Alfred, Lord Tennyson
Robert Browning and Elisabeth Barrett Browning
Matthew Amold
DRAMA

Oscar Wilde
George Bernard Shaw
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The Victorian Peried

Alfred, Lord Tennyson:
1. Lines from The Lady of Shalott

Over a period of 50 years, Tennyson worked on his own version of the legends about King Arthur, Idyils of the
King. The Lady of Shalott is a separate poem but belongs to the same legendary world. The lady sits weaving in
her tower on an island in the river floating down to Camelot, Arthur’s palace; she gets her inspiration from what
she sees in a mirmor, reflecting shadows of the outside world; a curse will fall on her if she looks down fo
Camelot. In this extract, Sir Lancelot rides by, and at the sight of him, her world goes to pieces:

His broad clear brow in sunlight glow’d;
On burnish’d hooves his war-horse trode;
From underneath his helmet flow’d
His coal-black curls as on he rode,
As he rode down to Camelot.
From the bank and from the river
He flash’d into the crystal mirror,
“Tirra lirra,” by the river
Sang Sir Lancelot.

She left the web, she left the loom,
She made three paces thro’ the room,
She saw the water-lily bloom,

She saw the helmet and the plume,
She look’d down to Camelot.

Qut flew the web and floated wide;
The mirror crack’d from side to side;
“The curse is come upon me,’” cried
The Lady of Shalott.

2. From *The Charge of the Light Brigade’

During the Crimean War, owing to confusion of orders, & brigade of British cavalry charged some entrenched
batteries of Russian artillery at Balaclava. This blunder cost the lives of three fourths of the 600 horsemen.
Tennyson read a report in The Times and rapidly wrote this ballad-like poer.

Half a league, half a league,
Half a league onward,

All in the valley of Death
Rode the six hundred.
Forward, the Light Brigade!
Charge for the guns!" he said:
Into the valley of Death
Rode the six hundred.

’Forward, the Light Brigade!’
Was there a man dismay'd?
Not tho' the soldier knew
Some one had blunder'd:
Their's not to make reply,
Theirs not to reason why,
Theirs but to do and die:

Into the valley of Death
Rode the six hundred.
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3. From In Memoriam A.H.H.

In 1833, Tennyson’s best friend (and the fiancé of his sister), Arthur Hallam, died suddenty at the age of twenty-
two. His death left Tennyson with doubts about the meaning of life and man’s role in the universe; over a period
of seventeen years, he wrote a kind of "poetic diary’ recording his feelings of loss and sorrow, and his efforts to
come to terms with them. Towards the end of this time, he comes to accept his loss and to assert his belief in life
and in an afterlife. The sequence is written in a very rigid form, usually called the "In Memoriam stanza™; the

131 short poems, plus a Prologue and an Epilogue, were published in 1850.

(from N:o 5)

I sometimes hold it half a sin

To put in words the grief I feel;
For words, like Nature, half reveal
And half conceal the Soul within.

But, for the unquiet heart and brain,
A use in measured language lies;
The sad mechanic exercise,

Like dull narcotics, numbing pain.

(from N:o 27)

I hold it true, whate’er befall;

I feel it, when I sorrow most;
"Tis better to have loved and lost
Than never to have loved at all.

(from N:o 106)

Ring out, wild bells, to the wild sky,
The flying cloud, the frosty light:
The year is dying in the night,

Ring out, wild bells, and let him die.

Ring out the old, ring in the new,
Ring, happy bells, across the snow:
The year is going, let him go;
Ring out the false, ring in the true.

Ring out the grief that saps the mind,
For those that here we see no more;
Ring out the feud of rich and poor,
Ring in redress to all mankind.

Ring, klocka ring i bistra nyarsnatten

mot rymdens norrskenssky och markens snd;
det gamla dret ligger sig att do...

Ring sjilaringning 6ver land och vatten!

Ring in det nya och ring ut det gamla

i drets forsta, skdlvande minut.

Ring l6gnens makt frdn virldens grénser ut,
och ring in sanningens till oss som famla.

Ring véra tankar ut ur sorgens hikten,
och ring hugsvalelse till sargad barm.
Ring hatet ut emellan rik och arm

och ring forsoning in till jordens sldkten.

(Sv. dversittning: Edvard Fredin)



4. Crossing the Bar
Tennyson was eighty when he wrote this poem;
ai his request, it appears as the final poem in all collections of his work.

Sunset and evening star,

And one clear call for me!

And may there be no moaning of the bar,
When 1 put out to sea,

But such a tide as moving seems asleep,

Too full for sound and foam

When that which drew from out the boundless deep
Turns again home.

Twilight and evening bell,

And after that the dark'

And may there be no sadness of fareweil
When I embark;

For tho' from out our bourne* of Time and Place *boundary

The flood may bear me far,

I hope to see my Pilot* face to face #Sw. ’lots’, i.e. the person who conducts ships
When I have crossed the bar. into and out of harbour

Robert Browning:

Caliban upon Setebos* *i.e. Caliban's thoughts about Setebos (his god)
Or Natural Theology in the Island

Caliban’s idea of God is fairly simple; he is just like Caliban, only more powerful, and he must be placated and
(f possﬁ}le) cheated all the time, as must Caliban’s master, Prospero The poem was written in 1860; in 1859,

Darwin's On the Origin of Species had been published.
Caliban will lie down in the mud, hidden from Prospero and Miranda who think that he is working, aad think
agloud about Setebos, his deity, who lives in the moon and has created all:

['Will sprawl, now that the heat of day is best,
Flat on his belly in the pit's much mire,

With elbows wide, fists clenched to prop his chin.
And, while he kicks both feet in the cool slush,

And feels about his spine small eft-things* course, 5 *water lizards

Run in and out each arm, and make him laugh: /---/

And talks to his own self, howe'er he please, 15

Touching that other, whom his dam* called God. *his mother, Sycorax

Because to talk about Him, vexes--ha,

Could He but know! and time to vex Is now,

When talk is safer than in winter-time.

Moreover Prosper and Miranda sleep. .. 20 cf The Tempest

According to Caliban, Setebos made us both weaker and stronger than himself; he sometimes admires and helps
ug, but sometimes he mocks us and torments us, dealing with us just as he pleases, because he is the Lord. So
does Caliban himself to creatures weaker than hll‘l’t He can let twenty crabs live, yet kill the twenty-first ata
whir:

Nor kind, nor cruel: He is strong and Lord.

'Am strong myself compared to yonder crabs 100
That march now from the mountain to the sea;

'Let twenty pass, and stone the twenty-first,

Loving not, hating not, just choosing so. /---/

Ag it likes me each time, I do: so He.
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Gerard Manley Hopkins: Pied Beauty* *of two or more colours in blotches; “hrokig’
Glory be to God for dappled things—

For skies of couple~colour as a brindled* cow; *brownish orange with streaks of grey
For roge-moles all in stipple upon trout that swim;

Fresh-firecoal chestnut-falls*; finches wings; #freshly fallen chestnuts, bright as coals
Landscape plotted and pieced — fold*, fallow*, and plough; *pagture; *’1 {rada’

And 3l trddes— their gear and tackle and rim*. *equipment

All things counter®, original, spare®, strange; *conirary; *rare

Whatever is fickle, freckied (who knows how?)

With swift, slow; sweet, sour; adazzie, dim;

He fathers forth whaose beauty is past change;
Praise him.

Lewis Carroll: JABBERWOCKY (from Through the Looking-Glass)
“Twas brillig, and the slithy toves '
Did gyre and gimble in the wabe:

All mimsy were the borogoves, One, two! One, two! And through and through
And the mome raths outgrabe. The vorpal blade went snicker-snack!
' He left it dead, and with its head

"Beware the Jabberwock, my son! He went galumphing back.

The jaws that bite, the claws that catch!

Beware the Jubjub bird, and shun "And, has thou slain the Jabberwock?

The frumious Bandersnatch!" Come to my arms, my beamish boy!
O frabjous day! Callooh! Callay!'

He took his vorpal sword in hand: He chortled in his joy.

Long time the manxome foe he sought -

So rested he by the Tumtum tree, “Twas brillig, and the slithy toves

And stood awhile in thought. Did gyre and gimble in the wabe;
All mimsy were the borogoves,

And, as in uffish thought he stood, And the mome raths outgrabe.

The Jabberwock, with eyes of flame,
Came whiffling through the tulgey wood,
And burbled as it came!

[pp. 126-29] "You seem very clever at explaining words, Sir," said Alice. "Would you kindly tell me the meaning of the
poem called “Jabberwocky'?"

"Let's hear it," said Humpty Dumpty. "1 can explain all the poems that ever were invented -- and a good many that haven't
been invented just yet."
This sounded very hopeful, so Alice repeated the first verse/-—/,

"That's enough to begin with," Humpty Dumpty interrupted; "there are plenty of hard words there. *Brillig* means four
o'clock in the afternoon -- the time when you begin brotling things for dinner."

"That'il do very well," said Alice; "and “slithy'?"

"Well, “slithy' means “lithe and slimy.' 'Lithe' is the same as “active.’ You see it's like a portmanteau -- there are two
meanings packed up into one word." |

" see it now,” Alice remarked thoughtfully: "and what are “toves'?”

"Weil, “toves' are something like badgers -~ they're something like lizards -- and they're something like corkscrews."
"They must be very curious-looking creatures."

"They are that," said Humpty Dumpty: "also they make their nests under sun-dials -- also they'live on cheese.”

“And what's to " gyre' and to “gimble'?"

"To “gyre' is to go round and round like a gyroscope. To "gimble' is to make holes like a gimlet."

"And “the wabe' is the grass-plot round a surdial, I suppose?" said Alice, surprised at her own ingenuity.

"Of course it is. It's called “wabe,' you know, because it goes a long way before it, and a iong way behind it -- --"

"And a long way beyond it on each side," added Alice.

"Exactly so. Well, then, “mimsy' is “flimsy and miserable’ (there's another portmanteau for you). And a borogove s a thin,
shabby-looking bird with its feathers sticking out all round — something like a live mop."

*And then “mome raths'?" said Alice. "I'm afraid I'm giving you a great deal of trouble.”

“Well, a “rath' is a sort of green pig: but 'mome’ I'm not certain about. I think it's short for *from home' -- meaning that
they'd lost their way, you know."

*And what does “outgrabe' mean?"

"Well, “outgribing' is something between bellowing and whistling, with a kind of sneeze in the middle: however, you'll hear
it done maybe -- down in the wood yonder -- and you've once heard it you't] be quite content. Who's been repeating all that
hard stuff to you?"

*I read it in a book,” said Alice.
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STUDY QUESTIONS FOR VICTORIAN POETRY

Hunt: ‘Rondeau’
There is just one thing to say about this poem: Enjoy!
Barrett Browning: ‘Sonnets from the Portuguese 43’

This is obviously a sonnet and like many sonnets it is a love poem. What makes it different
from the other poems you have read so far is the fact that it was written by a woman. Do you
think it is in any way different from the male love poems you have read?

Browning: ‘My Last Duchess’

This is certainly a poem that requires close reading and detective skills. More is packed into
its 56 lines than in some two-hour films. It is a masterpiece of economy in which almost every
word contributes to the functioning of the whole. Here is a little bit of information to get you
started: The poem is set in Renaissance Italy when aristocrats were extraordinary powerful.

Ferrara is a duchy (Look up this word if you don’t know it, as well as the words ‘duke’ and
‘duchess’.)

1. What two meanings can the word ‘last’ have? Which one is present here? (Or are both?)

2. Who is speaking?

3. To whom is he speaking? What business or negotiation are they meeting to transact? This is
a difficult but important question - it explains a lot about what is going oh. You need to read

the poem carefully and concentrate on the last part in order to answer this.

4. What was the Duchess like? How do you know? Do you agree with the Duke’s view of
her?

5. What happened to her? Why? How do you know?

6. Where does the action of the poem take place? Where are they going? What are they
looking at during most of the poem?

7. What is the Duke’s motive for telling his listener this?

8. Practice reading the poem aloud. What would this speaker sound like, do you think? Think
particularly about how the following lines should be spoken: ‘E’en then would be some
stooping; and I chuse / Never to stoop.” (42-43) ‘This grew; I gave commands; / Then all
smiles stopped together.” (45-46)

9. What sort of person is the speaker?

10. What is the function of the last sentence in the poem?
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Rossetti: ‘Uphill’

This poem is extremely simple on the surface level: the vocabulary is simple, the sentence
structure is simple, the situation described (the road, the journey, the inn) is simple. So — what
is the deeper meaning of it? Who is speaking? Who is answering? What journey is this?

Arnold: ‘Dover Beach’
1. Who is the speaker? What is the scene/situation? Who is being addressed?

7. Look at how the idea of the sea progresses in the first three stanzas. What sea is there in the
first stanza, in the second and in the third? ‘

3. What is the message/conclusion of the poem in stanza four? Would you say that the feeling
of the poem has changed from stanza one to four that it ends in a way you would not have

expected?



VICTORIAN POETRY

LEIGH HUNT (1784-1859)

Rondeau

Jenny kissed me when we met,
Jumping from the chair she sat in;
Time, you thief, who love to get
Sweets into your list, put that in:
Say I'm weary, say I'm sad,
Say that health and wealth have missed me,
Say I'm growing old, but add,
Jenny kissed me.

(1838)

ELIZABETH BARRETT BROWNING (1806-1861)

Sonnets from the Portuguese 43

How do I love thee? Let me count the ways.

I love thee to the depth and breadth and height
My soul can reach, when feeling out of sight
For the ends of Being and ideal Grace.

I love thee to the level of everyday's

Most quiet need, by sun and candlelight.

I love thee freely, as men strive for Right;

I love thee purely, as they turn from Praise.

I love thee with the passion put to use

In my old griefs, and with my childhood's faith.
1 love thee with a love I seemed to lose

With my lost saints,~-I love thee with the breath,
Smiles, tears, of all my lifel--and, if God choose,
I shall but love thee better after death.



ROBERT BROWNING (1812-1889)

My Last Duchess

FERRARA

That's my last Duchess painted on the wall,
Looking as if she were alive. I call

That piece a wonder, now: ¥ra Pandolf’s hands
Workead busily a day, and there she stands.

Will 't please you sit and look at her? I said

*Fra Pandolf” by design, for never read

Strangers like you that pictured countenance,
The depth and passion of its earnest glance,

But to myself they turned {since none puts by

10 The curtain I have drawn for you, but I)

11 Andseemed as they would ask me, if they durst,”
12 How such a glance came there; so, not the first
13 Are you fo turn and ask thus. Sir, 'twas not

14 Her husband's presence only, called that spot

15 Of joy into the Duchess' cheek: perhaps

16 Fra Pandolf chanced to say, "Her mantle laps

17 Over my Lady's wrist too much," or "Paint

18 Must never hope to reproduce the faint

19 Half-flush that dies along her throat"; such stuff
20 Was courtesy, she thought, and cause enough

21 For calling up that spot of joy. She had

22 A heart. .. how shall Isay? . .. too soon made glad,
23 Too easily impressed; she liked whate'er

24 She looked on, and her looks went everywhere,
25 Sir, ‘twas ali one! My favour at her breast,

26 The dropping of the daylight in the West,

27 The bough of cherries some officious fool

28 Broke in the orchard for her, the white mule

29 She rode with round the terrace--all and each

30 Would draw from her alike the approving speech,
31 Or blush, at least. She thanked men,--good; but thanked
32 Somehow ...Iknow nothow ... as if she ranked ‘
33 My gift of a nine-hundred-years-old name

34 With anybody's gift. Who'd stoop to blame

35 This sort of trifling? Even had you skill

36 In speech--(which I have not}--to make your will
37 Quite clear to such an one, and say, "Just this

38 Or that in you disgusts me; here you miss,

39 Or there exceed the mark”--and if she let

40 Herself be lessoned so, nor plainly set

41 Her wits to yours, forsooth, and made excuse,

42 --F'en then would be some stooping; and 1 chuse
43 Never to stoop. Oh, sir, she smiled, no doubt,

44 ‘Whene'er ] passed her; but who passed without
45 Much the same smile? This grew; I gave commands;
46 Then all smiles stopped together. There she stands
47 As if alive. Will °t please you rise? We'll meet

48 The company below, then. I repeat,

49 The Count your Master's known munificence

50 s ample warrant that no just pretence

51 Of mine for dowry will be disallowed;

52 Though his fair daughter's self, as I avowed

o R N I NV .
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53 At starting, is my object. Nay, we'll go

54 Together down, Sir! Notice Neptune, though,

55 Taming a sea-horse, thought a rarity,

56 Which Claus of Inmsbruck cast in bronze for me.

CHRISTINA ROSSETTI (1830-1894)

Uphill

Does the road wind uphill alt the way?
Yes, to the very end.

Will the day's journey take the whole long day?
From mom to night, my friend.

But is there for the night a resting-place?
A roof for when the slow, dark hours begin.
May not the darkness hide it from my face?
You cannot miss that inn.

Shall I meet other wayfarers at night?
Those who have gone before.

Then must I knock, or call when just in sight?
They will not keep you waiting at that door.

Shall I find comfort, travel-sore and weak?
Of labour you shall find the sum.

Wil there be beds for me and all who seek?
Yea, beds for all who come.

MATTHEW ARNOLD (1822-1888)

Dover Beach

The sea is calm to-night.

The tide is full, the moon lies fair

Upon the straits;--on the F rench coast the light
Gleams and is gone; the cliffs of England stand,
Glimmering and vast, cut in the tranquil bay.
Come to the window, sweet is the night-air!
Only, from the long line of spray

Where the sea meets the moon-blanch'd land,
Listen! you hear the grating roar

10 Of pebbles which the waves draw back, and fling,
11 At their return, up the high strand,

12 Begin, and cease, and then again begin,

13 With tremulous cadence slow, and bring

14 The eternal note of sadness in.

N oos =) Oh P L B e

15 Sophocles long ago
16 Heard it on the Egean, and it brought
17 Into his mind the turbid ebb and flow
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18 Ofhuman misery; we
19 Find also in the sound a thought,
20 Hearing it by this distant northern sea.

21 The Sea of Faith

22 Was once, too, at the full, and round earth's shore
23 Lay like the folds of a bright girdle furl'd,

24 Butnow lonly hear

25 Its melancholy, long, withdrawing roar,

26 Retreating, to the breath

27 Of the night-wind, down the vast edges drear

28 And naked shingles of the world.

29 Ah, love, letus be true

30 To one another! for the world, which seems

31 To lie before us like a land of dreams,

32 So various, so beautiful, so new,

33 Hath really neither joy, nor love, nor light,

34 Nor certitude, nor peace, nor help for pain;

35 And we are here as on a darkiing plain

36 Swept with confused alarms of struggle and flight,
37 Where ignorant armies clash by night.

RUDYARD KIPLING (1865-1936)
H

If you can keep your head when ail about you
Are losing theirs and blaming it on you;

If you can trust yourself when all men doubt you,
But make allowance for their doubting too;

If you can wait and not be tired by waiting,

Or, being lied about, don't deal in lies,

Or, being hated, don't give way to hating,

And yet don't look too good, nor talk too wise;

If you can dream - and not make dreams your master;
If you can think - and not make thoughts your aim;

If you can meet with triumph and disaster

And treat those two imposters just the same;

If you can bear to hear the truth you've spoken
Twisted by knaves to make a trap for fools,

Or watch the things you gave your life to broken,
And stoop and build 'em up with wornout tools;

If you can make one heap of all your winnings
And risk it on one turn of pitch-and-toss,

And lose, and start again at your beginnings
And never breath a word about your loss;

If you can force your heart and nerve and sinew

9]



To serve your turn long after they are gone,
And so hold on when there is nothing in you
Except the Will which says to them: "Hold on";

If you can talk with crowds and keep your virtue,
Or walk with kings - nor lose the common touch;
If neither foes nor loving friends can hurt you;

If all men count with you, but none too much;

If you can fill the unforgiving minute

With sixty seconds’ worth of distance run -
Yours is the Earth and everything that's in it,
And - which is more - you'll be a Man my son!

Keywords for Victorian Poetry

Scepticism  Dramatic monologue Nostalgia

A



STUDY QUESTIONS FOR GREAT EXPECTATIONS

1. What is the "Bildungsroman" genre (LOOK UP the term and read up on what it means!)
and how well does Great Expectations fit into it? Are there any other genres that come to
mind when reading the novel?

2. One of the themes in the novel could be said to be that of parents and children. Who are
Pip's parents? The question may seem stupid at first, but try to think of as many answers as
possible to it. Think also of other parent-children relationships, such as the Pocket family,
Estella and Biddy, etc. To what extent are characters like Herbert, Pip, Biddy and Estella a
result of their upbringing?

3. Consider Pip as both a narrator and a character. How are different aspects of his personality
revealed by his telling of his story and by his participation in the story itself?

4. What role does social class play in Great Expectations? What lessons does Pip learn from
his experience as a wealthy gentleman? (Consider the term "gentleman”". What does it mean?)
How is the theme of social class central to the novel?

5. Several of the characters' names are a symbolic reflection of their personalities. Make a list
of them, and explain the appropriateness of their names!

6. Throughout the novel, Pip is plagued by powerful feelings of guilt and shame, and
everywhere he goes he tends to encounter symbols of justice: handcuffs, gallows, prisons, and
courtrooms. What is the role of guilt in the novel? What does it mean to be "innocent"?

7. What part does the use of setting play in the book? Mark particularly interesting
descriptions of setting and be prepared to discuss them.

8. Dickens is well-known for his sometimes very critical descriptions of Victorian society and
its institutions. What aspects of society would you say are criticized in Great Expectations?
(Mark important passages and be prepared to read/quote them.)



THE TWENTIETH CENTURY
(P@nguin Guide 159-169; 185-195; 216-227)

HISTORY
Political
The dissolution of the British Empire
The Rise of the Labour party

Social
Women’s liberation
The Welfare State

The Multicuitural Society

Intellectual
Feminism (Mary Wollstonecraft, A Vindication of the Rights of Women)
Darwinism (Charles Darwin, On the Origin of Species)
Marxism (Karl Marx, Capital)
Nihilism (Friedrich Nietzsche, On the Genealogy of Morals)
Psychoanalysis (Siegmund Freud, Carl Gustav Jung)

LITERATURE

Naturalism - extreme verisimilitude and focus on social conditions
Modernism - revaluation of the form and possibilities of art with extreme
formal experiments, fragmentation and social provocation as consequences
Absurdism - philosophical pessimism leading to deliberately impoverished
and non-conseguential representational forms
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SAMPLES OF LITERARY MODERNISM

E. E. Cummings

r-p-o-p-h-e-s-s-a-g-r
who
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James Joyce, Ulysses (1922), from Chapter 18

I know them well who was the first person in the universe before there was
anybody that made it all who ah that they dont know neither do I so there
you are they might as well fry to stop the sun from rising tomorrow the sun
shines for you he said the day we were lying among the rhododendrons on
Howth head in the grey tweed suit and his straw hat the day T got him to
propose to me yes first I gave him the bit of seedcake out of my mouth and
it was leapyear like now yes 16 years ago my God after thatlong kiss [ near
lost my breath yes he said I was a flower of the mountain yes so we are
flowsss all a womans body yes that was one true thing he said in his fife and
the sun shines for you today yes that was why I liked him because I saw he
understood or feit what a woman is and [ knew [ could always get round
him and I gave him all the pleasure I could leading him on till he asked me
to say yes and [ wouldnt answer first only looked out over the sea and the
sky T was thinking of so many things he didnt know of Mudvey and Mr
Stanhope and Hester and father and old captain Groves and the sailors
playing all birds fly and | say stoop and washing up dishes they called it on
the pier and the sentry in front of the governors house with the thing round
his white helmet poor devil half roasted and the Spanish girls laughing in
their shawls and their tall combs and the auctions in the morning the
Greeks and the jews and the Arabs and the devil knows who else fromail
the ends of Europe and Duke street and the fowl market all clucking
outside Larby Sharons and the poor donkeys slipping half asieep and the
vague fetlows in the cloaks asleep in the shade on the steps and the big
wheels of the carts of the bulls and the old castle thousands of years old yes
and those handsome Moors all in white and turbans fike kings asking you
to sit down in their little bit of & shop and Ronda with the old windows of
the posadas 2 glancing eyes a lattice hid for her lover to kiss the iron and
the wineshops half open at night and the castanets and the night we missed
the boat at Algeciras the watchman going about serene with his lamp and 0O
that awfui deepdown torrent O and the sea the sea crimson somatimes like
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fire and the glorious sunsets and the figirees in the Alameda gardens yes
and all the queer little streets and the pink and biue and yellow houses and
the rosegardens and the jessamine and geraniums and cactuses and
Gibraltar as a girl where ] was a Flower of the mountain yes when I put the
rose in my hair like the Andalusian girls used or shalll wear a red yes and
how he kissed me under the Moorish wall and L thought well as well him as
another and then | asked him with my eyes to ask again yes and then he
asked me would I yes to say yes my mountain flower and first I put oy
arms around him yes and drew him down Lo me so he could feel my breasts
all perfume yes and his heart was going like mad and yes | said yes I will
Yes.

T. S. Eliot, The Waste Land (1922), from section I, “The Burial of the Dead”

April is the cruellest month, breeding

Lilacs out of the dead land, mixing

Memory and desire, stirring

Dull roots with spring rain.

Winter kept us warm, covering

Earth in forgetful snow, feeding

A little life with dried tubers.

Summer surprised us, coming over the Starnbergersee
With a shower of rain; we stopped in the colonnade,
And went on in sunlight, into the Hofgarten

And drank coffee, and talked for an hour.

Bin gar keine Russin, stamm’ aus Litauen, echt deutsch.
And when we were children, staying at the arch-duke's,
My cousin's, he took me out on a sled,

And I was frightened. He said, Marie,

Marie, hold on tight. And down we went.

In the mountains, there you feel free.

I read, much of the night, and go south in the winter.

What are the roots that clutch, what branches grow
Out of this stony rubbish? Son of man,
You canot say, or guess, for you know only
A heap of broken images, where the sun beats,
And the dead tree gives no shelter, the cricket no relief,
And the dry stone ne sound of water. Only
There is shadow under this red rock,
(Come in under the shadow of this red rock),
And I will show you something different from either
Your shadow at evening rising to meet you;
I will show you fear in a handfull of dust.
Frish weht der Wind
Der Heimat zu
Mein Irisch Kind,
Wo weilest du?
"You gave me hyacinths first a year ago;
They called me the hyacinth girl.'
--Yet when we came back, late, from the hyacinth garden,
Your arms full and your hair wet, I could not
Speak, and my eyes failed, I was neither
Living nor dead, and I knew nothing,
Looking into the heart of light, the silence.
Oed'und leer das Meer. '
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STUDY QUESTIONS FOR TWENTIETH-CENTURY POETRY

1. Rubert Brooke’s sonnet (of what kind?) “The Soldier” represents a kind of poetry that
preceded and existed alongside the experimental and challenging forms of modernist writing
that appeared at the beginning of the twentieth century. Try to identify features of the poem
that make it a distinctly non-modernist poem.

2. T. S. Eliot’s “The Love Song of J. Alfred Prufrock”, on the other hand, is modernist in a
number of ways. Try to find examples of the following traits:

a) fragmentation and lack of coherence

b) passages of textual fragments from other literary works
¢) strange or startling comparisons

d) moments of anticlimax

3. What conception of human identity and the world surrounding human beings is expressed
in “The Love Song of J. Alfred Prufrock™?

4. Both Eliot’s poem and that of W. H. Auden have titles that may baffle the reader. Why?

5. How would you describe the style and tone of Auden’s “Musee des Beaux Arts”? Does this
tone correspond to the subject matter? What is the subject matter? -

6. Unlike Brooke’s “The Soldier”, Philip Larkin’s “This Be The Verse” is not so much non-
modernist as anti-modernist in its attempt to be a poem that has the ability to communicate
with everyone (and not only initiates). Is Larkin successful in this respect? If the poem is anti-
modernist, can it still be called a “modern” poem? Why?
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TWENTIETH CENTURY POETRY

RUPERT BROOKE (i887-1915)
1914 V. The Soldier

If T should die, think only this of me:
That there's some corner of a foreign field
That is for ever England. There shall be
In that rich earth a richer dust concealed;
A dust whom England bore, shaped, made aware,
Gave, once, her flowers to love, her ways to roam;
A body of England's, breathing English air,
Washed by the rivers, blest by suns of home.

And think, this heart, all evil shed away,
A pulse in the eternal mind, no less
Gives somewhere back the thoughts by England given;
Her sights and sounds; dreams happy as her day;
And laughter, learnt of friends; and gentleness,
In hearts at peace, under an English heaven.

T. 5. ELIOT (1888-1965)
The Love Song of J. Alfred Prufrock

S’io credesse che mia risposta fosse
A persona che mai tornasse al mondo,
Questa fiamma staria senza piv scosse.
Ma perciocche giammai di questo fondo
Nown torno vivo alcun, s't'odo il vero,
Senza tema d'infamia ti rispondo.

Let us go then, you and I,

When the evening is spread out against the sky
Like a patient etherized upon a table;

Let us go, through certain half-deserted streets,
The muttering retreats

Of restless nights in one-night cheap hotels
And sawdust restaurants with oyster-shells
Streets that follow like & tedious argument
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Of insidious intent
To lead you to an overwhelming question...
Oh, do not ask, ** What is it?"
Let us go and make our visit.
In the room the women come and go
Talking of Michelangelo.
The yellow fog that rubs its back upon the window-panes
The yellow smoke that rubs its muzzle on the window-panes
Licked its tongue into the corners of the evening.
Lingered upon the pools that stand in drains.
Let fall upon its back the soot that falls from chimneys.
Stipped by the terrace, made a sudden leap,
And seeing that it was a soft October night,
Curled once about the house, and fell asleep.
And indeed there will be time
For the yellow smoke that slides along the street
Rubbing its back upon the window-panes;
There will be time, there will be time
To prepare a face to meet the faces that you meet;
There will be time to murder and create,
And time for all the works and days of hands
That lift and drop a question on your piate;
Time for you and time for me.
And time yet for a hundred indecisions,
And for a hundred visions and revisions,
Refore the taking of a toast and tea.
In the room the women come and go
Talking of Michelangelo.
And indeed there will be time
To wonder, Do I dare?" and, “ Do I dare?"
Time to turn back and descend the stair,
With a bald spot in the middle of my hair--
They will say: *“How his hair is growing thini
My morning coat, my coilar mounting firmly to the chin,
My necktie rich and modest, but asserted by 2 simple pin—
They will say: " But how his arms and legs are thin!"
Do ] dare
Disturb the universe?
In a minute there is time
For decisions and revisions which a minute will reverse.
For I have known them all already, known them all:
Flave known the evenings, mornings, afternoons,
I have measured out my life with coffee spoons;
I know the voices dying with a dying fall
Beneath the music from a farther room.
So how shouid I presume?
And I have known the eyes already, known them all--
The eyes that fix you in a formulated phrase,
And when I am formulated, sprawling on a pin,
When I am pinned and wriggling on the wall,
Then how should I begin
To spit out all the butt-ends of my days and ways?
And how should I presume?
And I have known the arms already, known them ail--
Arms that are braceleted and white and bare
[But in the lamplight, downed with light brown hair!]
Is it perfume-from a dress
That makes me so digress?
Arms that lie along a table, or wrap about a shawl,
And should [ then presume?
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And how should I begin?

Shall I say, I have gone at dusk through narrow streets

And watched the smoke that rises from the pipes

Of lonely men in shirt-sleeves, leaning out of windows? . ..
1should have been a pair of ragged claws

Scuttling across the floors of silent seas.

And the afternoon, the evening, sleeps so peacefully!
Smoothed by long fingers,
Asleep. . . tired . . . or it malingers,
Stretched on the floor, here beside you and me.
Should I, after tea and cakes and ices,
Have the strength to force the moment to its crisis?
But though I have wept and fasted, wept and prayed,
Though I have seen my head [grown slightly bald] brought in upon a platter,
I am no prophet--and here's no great matter;
I have seen the moment of my greatness flicker,
And I have seen the eternal Footman hold my coat, and snicker,
And in short, I was afraid.
And would it have been worth it, after all,
After the cups, the marmalade, the tea,
Among the porcelain, among some talk of you and me,
Woud it have been worth while,
To have bitten off the matter with a smile,
To have squeezed the universe into a ball
To roll it toward some overwhelming question,
To say: " I am Lazarus, come from the dead,
Come back to tell you all, T shall tell you ali"—
If one, settling a pillow by her head,
Should say: " That is not what I meant at all.
That is not it, at all."
And would it have been worth i, after all,
Would it have been worth while,
After the sunsets and the dooryards and the sprinkled strests,
Afier the novels, after the teacups, after the skirts that trail along the floor—
And this, and so much more?--
It is impossible to say just what I mean!
But as if a magic lantern threw the nerves in patterns on a screen:
Would it have been worth while
If one, settling a pillow, or throwing off a shawl,
And turning toward the window, should say:
" That is not it at all,
That is not what I meant, at afl."

No! I am not Prince Hamlet, nor was meant to be;
Am an attendant lord, one that will do

To swell a progress, start a scene or fwo,

Advise the prince; no doubt, an easy tool,
Deferential, glad to be of use,

Politic, cautious, and meticulous;

Full of high sentence, but a bit obtuse;

At times, indeed, almost ridiculous--

Almost, af times, the Fool.
Igrowold...Igrowold...

I shall wear the bottoms of my trousers rolled.

Shall I part my hair behind? Do I dare to eat a peach?
1 shall wear white flannel trousers, and walk upon the beach.
[ have heard the mermaids singing, each to each.
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I do not think that they will sing to me.

I have seen them riding seaward cn the waves
Combing the white hair of the waves blown back
When the wind blows the water white and black,
We have lingered in the chambers of the sea

By sea-girls wreathed with seaweed red and brown
Till human voices wake us, and we drown.

W. H. AUDEN (1907-1973)

Musee des Beaux Arts

About suffering they were never wrong,

The Old Masters: how well they understood

Tts human position; how it takes place

While somecne else is eating or opening a window or just walking dully along;
How, when the aged are reverently, passionately waiting

For the miraculous birth, there always must be

Children who did not speciatly want it to happen, skating

On a pond at the edge of the wood:

They never forgot

That even the dreadful martyrdom must run its course

Anyhow in a corner, some untidy spot

Where the dogs go on with their doggy tife and the torturer's horse
Scratches its innocent behind on a tree.

In Brueghel's Jearus, for instance: how everything turns away
Quite leisurely from the disaster; the ploughman may

Have heard the splash, the forsaken cry, -

But for him it was not an important failure; the sun shone

Ag it had to on the white legs disappearing into the green
Water; and the expensive delicate ship that must have seen
Something amazing, a boy falling out of the sky,

had somewhere to get to and sailed calmly on.
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PHILIP LARKIN (1922-1985)

This Be The Verse

They fuck you up, your mum and dad,
They may not mean to, but they do.
They fill you with the faults they had
And add some extra, just for you.

But they were fucked up in their turn
By fools in old-style hats and coats,
Who half the time were soppy-stern
And half at one another's throats.

Man hands on misery to man.

1t deepens like a coastal shelf.
Get out as early as you can,

And don't have any kids yourself.

Keywords for Twentieth-Century Poetry
Nihilism Cynicism Symbolism Free verse Fragmentation Anticlimax
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